GOOD COOKING 
starts with 
good ingredients 


THE FALL, SHRIEKBACK, ANNE CLARK, 
THE COMMITTEE & MORE... 30p 


~~ 


9 GOOD COOKING 
starts with 
allied @ +=. 


If any commander of the Second V 


War displayed to the full the fau 
his virtues, it was the Ame: 
General Douglas Macarthur. 
Churchill, Macarthur reached 


pinnacle of eminence — and in his 
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à AUG/ Macarthur was appointed Commi 

been buying? Are you eating as of American forces in the Far 

: - - g 3 SEPT (1941) when he was already ove 

nS a a ee So well as you could in today S eco- He had already been retired four | 

Ra i a nomi 9 1'83 after a distinguished but 
mic squeeze: particularly outstanding career. 

y A é However, Macarthur undoub 

And Allied Propaganda emerges, as always overdue, as always in style, whilst our possessed military genius, bri 

wonderful democracy continues to bubble away, with 31% of the electorate opting grasp of strategy, superb tactical 


K š z A À vision, foresight, all of it leavened 
for cack freedom imagery, nationalistic hysteria and the chance to buy there own powerful personality anc 


homes = today's anaethetic has minimal side effects. When AP 1 first emerged back accompanying self-confidence. A 
in the Gary Numan infested days of May '79 there was much horror at the way in same time, he evinced Paes 
which the media decide for those with heads buried in TV, fashion and consumer eae A the ake 
regimen, Today with healthy cynicism is control and ideals held on some peripheral amalgam put plenty of spine in 


showcase for use when required, we try and laugh at the ignorence and gullibility, Aioerican sone me sce 


it doesn't always work, so we construct our own internal scenario to play in. warfare, and the imaginative cre. 
Within the confines of AP there have been internal wrangles regarding 'the style the island-hopping technique wh 
f writing' nd ‘who we'r miting for! -=i thi +3 £. idegi used with enormous skill. 

of wri ing' a w e're w ing for in this sepera ion of ideals, those who Inevitably, Macarthur’s pugnacit 
believe that setting such ideals sends traditional 'fanzine' honesty out of the flamboyance made him a populat 


window, continue with an influx of new staffers taking things more seriously than in this context, his promise ‘I 
$ return’, made after being order: 


before = those who regard this as a valid means of communication write, those who Roosevelt to leave the beleag 


don't- ponder their alternativesee. Phillipines (March 1942), has 
down in the folklore of crus 


"There is no love in this world, anymore..." The Buzzcocks (once purchased for  Phraseology. Macarthur kep 
promise, in October 1944. Lat 


50p) sing in vain to a vacant KRacienda audience, as we ‘editors’ smugly concoct Supreme Commander of all 
an introduction to number eight. We are here to witness the great irony of the forces in the Pacific, he master 
Pall 'tliving off the back of a dead man' and to celebrate the near completion of e a doe ta 

k 7 S d officiated a ormal Ja 
our literary toils. It comes at a time when many of the contributors (past and surrender in September 1945. j 


present) are preparing to head north to such fine cities as Liverpool, Sheffield, For five years, Macarthur ‘rul 


Manchester and Preston — the question millions are asking is what will this change baad e EE mane 
of environment do to such aware and creative minds? The Korean War, which began ir 
AP 9 is due by Christmas ~ somesay}! proved Macarthur’s undoing 


clashed with President Truman 
Numerous fine past Allied Propaganda artifacts currently clutter our offices and T favoured uaire Ine aromin 
bedrooms, so cough up those pennies for issues 4,5,6 & 7. Research has indicated Chinese: Thite ‘in videne 
that AP delay can be correlated directly to these piles of unconsumed literature, Macarthur fancied that he 
so make your contribution to a speedy appearence of issue 9 and communicate to eee e Traman ee 


the new address}; in stature. Macarthur mi 


hop ALLIED PROPAGANDA c/o Mes c eia et aati 

22 Bethel Estate, : image. The upshot, in 195 
up on Vine Lane, - EEEE Macarthur’s dismissal from Kore 
that Tooley Street, 


AT a 7 NEW, ALL-PURPOSI 


ee R ee Would You Eat f 
; Gio re Skunks and Rats? 4 j 
AFTER SEEING a v ) ; 
Bee a 


I y eao PROTECT YOU FLY IND Hone 


ONLY, A TREN GESTURE pi 
we FOHT R A Moke 


If eame souety, SO 1 
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fee This encounter with Mark E.Smi took place on a muck ridden mas = y 
Wei stairway somewhere in the business end of Sheffield's Leadmill; (iam be F 
B a venue AP'ers were more than happy to patronise, despite the -f 
wee contrived coziness of a vegetarian bar and alternative “LESSER FREE TRADE HALL 
E< bookstall (MES expressed a distrust too... is this what three Wednesday 27° Dec -7 38pm 
“' years on Rough Trade does to people?). Another face of the 
l establishment was revealed by the clumsy intervention of a : : M + . a: z is 
`? power mad cloth-head determined to call a halt to the brisk ot of it didn't work. In some ways it worked better, it was 
- trade in AP (whenever such authoritarian action rears its head @like going back a bit. There's nothing like playing in Britair 
4 we always sell willionss), the judgement of the 'man-at—the- 7 (laughs, presumably at the patronising sounding nature of his 
top' was sought — he was suitably apologetic and embarrased. fjcomment) - dead good. s 
i Aside from such trivia, every town could do with a council *D f Javi aL hiret 
subsidised 'Leadmill'; provided its not 'to keep the youth out d E i PEST ES Preys ME SSROnD ipea 
of mischief'. No, no I was just saying the last time we played Britain was 
M Backstage the band sat as individuals, reflecting on their ‘like I think April ('82). We went to Australia and Greece, 
roles in the Fali's first British performance in 6 months; s 
f whilst Kay Carroll bubbled away Sc comgbecbe contrast to the er en gou pray at places Laire emgar 
dazed performers. The AP contingent stood somewhat uneasily in 
i the dressing room doorway, until Mick spilled out some wacky 
‘'justify-presence' drivel that served as an adequate 
>a introduction. Kay's 'What's Allied Propaganda about?' enquiry 
Ñ was replied to by the older staffer with all the confidence 
of 34 years band probing already in the bag, and with the 
x entrance made we sat next to MES who requested that we wait a 
wg while.... 
i Sometime iater we were sat, on the aforementioned staircase; 
+ MES, accompanied by his pint and a craving for a cigarette to 
; supplement other substances, looked drained, as Mick began the 
` interview with the early years trivia that most self respecting Did it affect your writing at all? 
` Fall consumers are already awareof and MES is tired of - but 
these were things we had to find out for ourselves... 


Well its money in a lot of ways, you know? Net just money, we 
could play, you know, I don't want to insult the British 
people, if it gets offered to you you should take it that's 
Ssort of my attitude. We had a lot of mail from Australia over 
the years, and although I didn't really want to go to 
f Australia I thought we'd be the first type of band to go out 
j, there, you see the bands that go to Australia are either big 
“superstars or bands at the ends of their careers... sv we wen 
l'out there and it was dead strange. It was good, yood for the 
group. 


Yeah, it made me rethink...(interupted by a dJoor-trying femal 
persumably of staff status, and the reply is lost) 
A : s . 2 

*What is the attitude of the rest of the band regarding the WAY f Its locked that love. Have you got any ma:ches lovs? 
% it is always you who gets dragged away for interviews? 
S a. 
Fs- MES: They don't seem to mind lately, although I'm always trying’! 7 
“to push them into it. The thing is, anybody who talks to them Alright. 
always asks questions about the lyrics mainly. Its a basic 
A thing, musicians haven't got anything to say, they say it with 
their instruments. 


[ *So, when you first began what actually started you bff? You 
were listening to the Velvet Underground I suppese, then you 
got involved in, say, seeing the Buzzeocks and others... what 

ss *It seems the Fall were more of a unit in 77/78 than they are was the intitial inspiration behind your writing? The first 

i now. album (Witch Trials) seemed to be a lot to do with magic 


MES: Yeah, well, that's why I started doing interviews on my mashiromga ss 


"gown, because what the rest of the people were saying was “You think so? 


bullshit., You had Una, who was a feminist, and Friel who was a Ee è hestitantly!) Is that true or what? 
communist, and it wasn't what I was singing about. p Well: yeay ( HE g 1y!) : S a 
‘.I1t wasn't man, no... 


*Did they leave on amicable terms? at 
A $ *Or the experiences of then, 

i t all. 
. art pala ; i r There's one or two songs with references to mushrooms and 
> *How do you relate to what Martin and Una are doing now in the things like that... That first LP was like a ctatement, 
; Blue Orchide? lyrically anyway, about things that weren't being written 
“T+ doesn't strike me in any way. I think his stuff's good, but Mabout, what I was doing, do you know what I meen? Even though 
I think its thought over too much I like the singles... excuse the new wave proclaimed to be all this sort of stuff, i 
;' me, I'm really pissed, well I'm not pissed but um - I've had a % thought that sort of stuff should have been written about 

few since we came off and its getting to me head. i) (drugs, personal interpretation of things..?) You know, like 
r mushrooms... i wasn't saying I took mushrooms at all, I can't 
fq they make me sick; but stuff like that. It al} seemed to come 
$ ‘Oh yeah, Martin, Well I see Una more, Una's alright she is... Ywacross to a lot of people as something out of the ordinary, d 
+; but Martin and Una got married, you know... you know what I mean? That first LP also classed us as like 

$ 


i *So do you still see Martin at all? 


being apart from and never wanting to be part of? the business 
of... (more aimless wanderers arrive) You got any matches pal 
(once again to no avail) It was very technical music on Witch 
Trials, which was what I didn't like about it in a way. It we 
very like, er, brain stuff; I mean like, that's Bramah's 
scene see, Y'know, me and Brameh worked a lot of thai stuff 
nut. I thought it was great at the time... I still atand by 
but the people really got off on that so Dragnet was,like, a 
answer to that. What I was trying to say on Dragnet was that 
it wasn't me, not really... in retrospect. 


*Yeah well! I interviewed Martin about a year ago, and it was 
interesting to hear how he relates to the Fall. 


I might have read that actually. (a dickhead involved-in-the- 
yenue type wanders by) Excuse me have you got any matches? 


Sorry I'm out mate. 


Wal OK pal... there's nobody in there its locked. 


(a second dickhead) Are you in the band? 


Sq Yeah I am. -*So with Grotesque it was auother completely diiiereat chan» 


B You played well, cheers (peace sign thrown in the direction of of style, centred a lot around the ‘Northern scene', why had 
MES) that come about? 


4 Thanks, by 


| & 
=> You're welcome. 


It was disgust, that's why its called 'Grsot+sque', 
*Disgust? With what? 


$ Well, when Grotesque came out it was the time I recal vien t 
Factory thing was taking off...Y'know, all “hese secsple with 
synth's, Grotesque was like an answer to that. That's really 
generalising it, but, er... A lot of peopie tend to forget 
that when I write I do it almost objestivexsy. Like ‘the North 
Will Rise Again’ is not what I think, its what I think will 
happen, or won't happen, y'know, or what's going on around.. 
its not... the fact that I'm saying.... The music press has 


*Do you feel you get across to people wher you perform 'a 
reference to the evenings strange audience reception), When 
you get a nucleus of people who obviously know the Fall and 
will stay right to the end, whereas others leave? 


I was surprised actually, it was good, cos we haven't played 
iim Britain for about 9 or 10 months. I was quite pleased the 
way we went on, cos we were doing stuff that we thought we 


: ER F; / 
4,*Well, yeah, do you get annoyed with the way you are presented 


by the music press, as in NME, Sounds etc? 


I chink I did get annoyed, yeah... There's a penchant for 
history lately, I don't know what it is... (MES joke: subtly 
done, indicating his thoughts on the tiresome nature of our 
questioning of a bands past. Pop—paper cack investigations 
which he does not regard as necessary because it is a way of 
life and the past is history, the Fall live being the 
definitive statement). 

This ie the third interview I've done today, and the second 
boy who was from the ABC didn't even want to do the interview, 
he was on a fuckin' youth training scheme and he didn't even 
want to do it (grins). He hadn't bought a record for three 
years, and he vagvely remembered: the Fall from years ago. The 
woman who gave him the job at the BBC had 
as though it were w fuckin' A-level or something. And he was 
— going like "Live At The Witch Trials =- what were you trying to 
`~ say on that?",..its a fuckin' long time ago. Do you know what 
-I mean, to me its like dim distant past. I'm still working you 
— see, but if you don't think that, that's alright, if you just 
wanna talk about the history of the group... it bores me to 
tears. 


£ 


1 
T 
~ Yeah, bvt jusi becarse you've seen that, it doesn't mean we 


Jins to talk avou- +`, (laughs) 


writing... 


*What is the Classical about, I noticed on stage tonight you 
ad-libbed a 1.+ lyricwise .- particularly in that song. 


Well that song was written about a year ago, about what was 
happening then and what has resulted in the sort of music 
programmes you g-* on TV now. That's how I look at it, but 
that wasn't how I wrote it (an example of recurrent view of 
himself as a prophet) you get my drift. The sort of coziness 
of <a.jiy, nc. vanity in a good way, not even vanity where you- 
knev what you're saying. The Classical was just like =- you 
throw it around, you know, the only thing is where is the 
classical, ae I was really saying in that song was that 
things tu: 
any time btala, Kut it sounds cheap to say it like that. There 
was stuff like ‘obligrtory niggers' and that, which has like 
s core true, and every programme you see about young people has 
rm now got a black boy in it, I have to make a joke about that... 
I can't help it. 
(The sounds of Kay Carroll's voice drift up the stairs and 
transfix us for a moment, interupting the mutual chain of 
thought... financial dealings) 


~ *Wha! 


Cha Cha? In Helen Fitzgeralds Masterbag interview you were 
presented us something of an over the top patriot. 
Sit 


a3 radi ulous that, 


long tim: ts get released, but I stili stick by that song. 


’ 

— you know; like leafing through your mazazine there's this big 
anti-bilitarisn antiepatriot’s thing, which is alright, what 
yon" ss naying la goud, bat sey yoa go to poly or something, 
Z that's drummed down your head by all your pals. The song was 
X€ just taking an inctance where a bloke sort of goes over to 


South Aucrica and works for the Argentinians, which is just as 


bad, do you get my drift, he's that outraged about it that he 
{makes a fuckin’ prick enh of himself, which is like the story “~~ 
jof Brivain at. the moment (laughter). 


Tu thet Masterbag interview it sas put across that you were 
ace against the antri-patrivtic thing, would you consider 
e yourself pe-ristic? 
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said'do an interview' 
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t have any real value about them will last through m=. 


it wasn't what I said. Marquis Cha Cha? 
— wee vritten and recorded during. the Falklands thing, it took aj 


It's atout how somebody from like...extremism of like being... 


E ii 
ARANA ee EN i EA] 
PAISES FERAT `i 
PEEP E O eaa] 
baa rirli mea. 


Nono, I was just having a joke with her-cos she was irish you 
see. I always notice that its irish people who threw these 
questions at me... I just don't take it off irish people you 
know, especially irish people living in Britain. You always 


get it with the irish, I was brought up with irish people you 
see, everybody I ever knew hae been irish, all the group are 
irish, did you know that, they're all got irish mums and dads 
(laughs) - and irish people always set you up, you know, 
they're sly. She was doing that so I was going "Yes, everybody 
should join up and beat all you fuckin' paddies"... its a 
Nreaction isn't it, y'know. Like she was trying to get me to 
say "England's a load of shit"; I'm english, I've got no chip 


> 


`N 


call me the oppressor, cos if I've got any call with the 
english working class... the english working class created 
this country so that those fuckers could come over here and 
complain about it (concern enters our heads at the dubious 
nature of what MES is saying), I have no guilt about them, its 


$ 
Ñi my shoulder, no black mans going to come in my home and 


\v~only the middle class and upper middle class who have any 


guilt about the blacks and irish, do you know what I'm saying? 
(we didn't but MES continued) and I don't like people pulling 
that on me. That's why I said to her, like,"you fuckin' paddic 
should get back home" you see, and if you read thet interview 


*Well to me there seems to be a very logical flow through bis vans carefully, did you read the way she was going on about th 


fuckin' pope, about how the pope made loads of people happy... 
she doesn't talk about Ireland being in a fuckin' shit state, 
which it is, that's why they're all over here... you see you'r: 
doubting me now because you think I'w talking like a fuckin’ 
nazi, but its not the case, no, its true you know, I don't tak: 
it, the english working class there's no big deal tu bim; blac! 
people and irish people come over here and think they've being 
oppressed, the english working class know that as a fact... 
(Mick attempted’ to point out that the majority of people are 
so content that they don't even think about being oppressed) 

i Do you know what I mean, no black mans going to come over to mi 
and say "You are tke fuckin' oppressor", bocause I've never 

~~ oppressed him, as far as I'm concerned he's oppressing me, 

because I have to watch his music on TV and I don't particular 


—like it, its another way of looking at it... and she was the 


same, and instead of writing ‘And he got very sarcastic at thi: 
5point...' she writes 'he said: Everybody should go for national 
conscription'' which I didn't fuckin' say, I don't even know 
what it is! 

*I think black people are used in a divide and rule sense whic! 
i most people aren't aware about, and that when immigrants enter 
! a society they are sold the same dream, and all it has to ` 
offer. 


Yeah, its like ex-patriot scuts, every ecotsman you meet wants 


are yvur views on the Falklands, as reflected in Marquis zê fight and he wants to go on about Scotland, You go to 


Scotland and the people are alright, they're not violent 
people, they don't want to fight all che time, except in 
Glasgow and places like thai, Its iike Australia, Australia 
‘showed me a lot, you go out there and the british are the 
worst there, cos the british have gone out there going, "Nh, 


~ov=fuckin' Britain's no goed, you get a decent wage in Australia" 


E T y'know, steak's something like 20 pence a pound, and everybody 
Ticats steak all day. It meane nothing to me, you meet british 
i lover there and you can understand why the australians hate 
them, because they're always moaning all the time, they just 


lisad be like 'Big Australians’, 
' *How long did you go out there for? 
About 6 or 7 weeks. 


——"*1 get the ispression from people who've been out there, that 


Sits like some big sort of aspiring America, particularly the 


Z east coast. 


Yeah, they're got that british thing... you can go on all 
night about that sort of stiff. 


Qe anita 
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its half jewish half catholic = had brought like 10 thousand 
cans of coke; the thing was only about a quarter of the peopl 


they thought would turn up turned up, which I thought was 
*It was an interesting point you brought up in that Masterbag fo There were like these fuckin' rubbish heaps of z 
/ 


7 


€ 3 fs. 4 
\ |a ,*In what way did the pope lead you to write 'Papal Vist'? 


The pope is the same thing, so what, all catholics want peace. 


interview about Polanski, and the pope's family' refusal to sandwiches, which people had hoped to make a fortune out of, 
let jews stay in their house... all thrown away. And we went round the park after midnight, 
(By this time a Fall 'fan', who had earlier sold us batteries fp there was all these people, like drinking and getting pissed, 
to power the interviewing cassette machine, appeared; he y'know, having it off with each other, its ridiculous, it 
proceeded to involve himself in the conversation Y means nothing, just like a bloody rock concert, It could have 
been Rod Stewart. That's.what he sees, and the more of it he 
"sees, the more it flatters his ego. He reminds me of those 
priests in american films, like Spencer Tracey, y'know, 


\*Is it the vivid things like that, which wind you up that 


Battery salesman: I thought what you said was rubbish, Just 
because this bloke of about 14 or 15 happened to be the son of 
parents who refused a jewish family. 


MES: Yeah but I think its pretty telling. 


ih 15 : t Pe inspire you to write? 

BS: Yeah, but at or you're not going to say to your da 7 g 

"Now look here dad, I could be a pope in 30 or 40 years time BS:(interupts) What is 'Papal Visit’, it sounds a total mess 
and this could look bad" (much chuckling)... I didn't think it | to me. 


~~ was a very valid comment, ao 'MES; Its a total mess!?? (astounded) 
“MES: Well its not my fault they put it in, I mean it was only > BS: Yeah, I thought I'd be able to get into it after about 10 


a chat like this is... I could take your words out of context : 
toos you know. But I stick by that, cos the polish were the yee but T canit 
g biggest fuckin’ jew baiters in the world, everybody knows MES: I'm very proud of it, Now you know the detail behind it 
im! that... I mean I know my history, its one thing I do know. Py ou might like it a little better (emulates the tone of a 
The poles hate the fuckin' jews, they're the biggest fuckin' famed jaded artist answering his critics) I think its the 
nazis on the earth (battery salesman shakes his head), they best thing on the whole fuckin' record. 
‘ were, before the 1900's. *What's'Joker Hysterical Face' about? The line about Ted 
i J=: Its just daming you know, I'm only 21 and I can only go 'Rodger's brains burning in hell is hilarious, 
. on vhat you and booke Bayan nalada Jon: live dt T donri thiak MES: Well its about a couple who live sort of downstairs from 
you know. D us, where we were living, and they used to play like Abba and 
F. MES: I still hate the pope, I detest him. that stuff, they always used to have it on full blast. She wa 


; s a divorcee, I used to know women like her, and its not very 
-*Do you detest-what he represents, or him as a person and the far from the feminist mevement and all that sort of stuff. 
way he puts across what he represents? -Like the man is the main thing to blame. Which is like a lot 
MES: I think he's watering down, its like music and anything | of other things going through british society at tre moment, 
else, Its the people who water it down to try and make it Its kind of generalising, but its what I felt when I wrote 
popular, they're not worth anything. The catholic religion is that. 

one of the quite decent religions. I don't agree with what 
they say, but catholicism is alright, I think its fair and 


: decent. He's just going around saying "stop the war, stop 
1 this, fuckin' stop that", its bullshit, anyone can say that. 


—4i*Your attitude to feminism is similar towards osso 


=- MES: No...its not to do with me, its just that when anything 
like that becomes, like, standard then you know something's u 
Its only the same as all the fashion values, That's what I 
John Lennon, I always disliked him intensely, but when he got don't like about it, y'know...You play a polytecanic and its 
shot it turned to hate, do you know what I mean? I think it := really bad...like with people coming up to you — and like, 
came out then. People like that deserve to get shot, I wish i j they're being taught by left wing lecturers = and they come u 


= would shoot the pope. What is he saying? You turn the ! $ you and go "Why are you in a group? Are you in it for the 


Its like I always equate the pope with John Lennon, I hate 


. TV on everynight and its just, y'know... people go on about money?" y'know, its all standard stuff... its very dangerous, 
South Africa, but this pope he's alright, everybody thinks . . ‘I'm very down on the left wing at the moment, and I'll say 
-he's alright. —__that straight to you, I don't care what anybody says. 


Toss 


BS: He never commits himself. *Why's that? Because of the unthinking way people adopt such 


Exactly, he's saying nothing. How it affected me was that he values or what... 


came to where I live which is a village in Manchester. He came 
like within... where I was living you could see the fuckin’ 
park, in this park they had all these great victorian 
railings, y'know, round the bogs, and all these big fences; 
and they got fuckin' Wimpeys in, I mean its like almost a 
joke, and that really strikes home. They just ripped 
everything out, and all the grass they just put all this stone7y £ 
over, they had bulldozers in and they ploughed the fields to 
fuck, and had all these barriers round. Then the boy comes in 
on a helicopter, and it was like I'm watching it on the telly 
and I'm lookin' out my window. Where I live its a big deal, 
-I look out of the window and there's all these families, 
‘millions of them, just walking with prams, like there's one 
= with eight prams and the other kids are pushing prams. S` 
You know, they've done the trip over from Ireland and all this 
egg it was disgusting you know, all throwing rubbish in your 
garden, I had to laugh about it. But we went up there, and it 
—was great, cos all these jewish guys - because where I live 
Sa. At r (ee See ; 


MES; Its revolting, y'know...because its been taken over by 
people who can't operate within the state., But what they want 
is like a state government., All the people, like where I come 
from its a big labour stronghold and all the people are into 
it... they're not the ordinary people, they're the people who 
have been educated, and they all work in't mental hospital, 
y'know, fuckin' shoving tranquilisers down people's necks. 
(the 'Psycho-Mafia')... non of them have got ‘uckin' proper 
jobs, they all work for the fuckin’ government along the line 
‘|)y'know...There they are going on about the fuckin’ SWP and 
pulling the fuckin’ government down, and it just gets me 
sinister. It's just like they wanna replace the self-made 
fatso with themselves, with no fuckin',like, inclination te d 
anything. I only do anything when I'm under pressure, y'know, 
its a simple fact of life. You must do the same.. I'm lucky, 
I'm within a group, I don't-have to do a lot of things under 
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#S8o when you say you're ‘down on ‘the left! its because of the 
people behind it... 


MES: Bastcally, I don't think everyone is equal, and I'll 
stand by that. I'm envious of a lot of people and I feel 
superior to a lot of people..« 


%* Yeah, well I do as well, but I think I've been able to see 
through the shit whereas the situation is such that the 
majority of people have no desire to, and are living a reality 
that is not their own...(I attempt to continue saying its 

the current set of conditions that set people off against each 
other from birth, but MES interupts). 


hat's very good of you, that's a very Papal thing to say, 

(a sarcastic reference, presumably at what he considers to be 
a grandoise statement by myself) Christianity and Socialism 
are exactly the same things you know. They're dead the same, 
Mi've seen it too many fuckin' times. Its like when we play, 
ryou get people just walk in the dressing room, I mean not like 
;you two walked in, they just walk in and think...you play a 


‘these guys are really obese, and that's the new fuckin' 
‘generation! They're being told by some frustrated fucker that 
\Greverybodies equal and all that...and I don't fuckin*believe 
Buon I've never thought that. People used to knob me around 
si when was at school...but I didn't feel inferior to them, 
lit made me. I'm not going to blame it on me thin arms, that'd 
ibe a pathetic excuse, wouldn't it though? And there's a lot 
pof people that turn out like that, like there's people around 
s.where I live who just because they haven't got a fuckin' job 
‘sit around smokin! dope all day...and drinkin'; you ask them 
(how much they get a week and they're getting the same as I am 
..-almost. I'm not much better off than them. It doesn't 
‘bother me. But then they give you this fuckin' rap about how 
* chard off they are, because they see it on TV, because they're 
Meducated that way, because they're taught to feel inferior. 
®It's bad fuckin’ news,y'know...I mean, I want money, but I'm 
we ‘not gonna make a fuckin' dick out of myself to get it. 


si BS: If things started looking up for the Fall, and I think 
you're about they only band who I don't think will ever 
pchange, and I've got total belief in you (!). If you started 
sgetting more money, or more press coverage or whatever... 


a 
MES: Oh yeah, I mean we can get money you know, we do get 
,money. 


te. BS: I just wondered if you could sit there with a sort of 
no “straight face, and still say the same things you're saying... 


WH Mrs: Oh yeah, more than ever, You know its them sort of 

k, ereopre who are the ones that don't fuckin' help you out when 
you're really... I mean I'l] tell you the truth now, we're 

_dabsolately skint, we don't know where the next week's wages 

‘are coming from. I mean like three months back we were 

“alright, not comfortable, but we didn't have to worry about 

(that for a couple of months. Them fuckers are the ones that 

criticise you, its just human nature, its not even worth 

| talking about... (manic laughter). 

It does come out in my work anyway. 


2. BS: I think its human nature to think you're at the bottom, 
S think you've got more than you think. 


byes That's exactly what I'm saying, its dead cosy y'know, 


lI mean like Rough Trade were ringing us up and telling us how 


4 bad off they were for money. They really do, and Rough Trade 


do it, and every record company do it. I never ring people up 


,to tell them that I'm fuckin' skint, y'know -"I'm sorry this 


interview wasn't so good, er, I'm a bit short of money at the 


y moment (smiles)", its the most degrading thing... 


j* What are the most important things to you... I mean most 
Nem people are taught that money is all there is, and accept it. 


ee MES: Is money the most important thing to you? (MES appears 
Me surprised at the sudden ‘soul-probing' nature of my question 


ge * No, but I'm living in a society where I need a certain 


W amount to exist. 


e 
¥MES: Yeah, but it doesn't bear thinking about does it for 
As fucks sake. 


Be: * I know, but what do you regard as truely important? In the 
same way that others hold money as important - making idiots 
N out of themselves to get it. 
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Yeah, but they don't EBON they' Te making idiota out of 
themselves when they're doing it do they? (MES tries to avoid 
the main question and a lengthy pause transpires). 


’ *So what things do you value? (persisting) 


W It's not to fuckin' throw around like now is it? (an air of 
wmild disgust is evident in his intonation and there is a long 


$. adamant not to break...for full effect) 
Eventually the battery salesman interupts the 20 second 


silence with an enquiry about the band's forthcoming date in 
Newcastle). 


* What is the situation with Kamera? 


Rough Trade's attitude was like a major label attitude, the 
fact that they had the yea or nay, but RT had no fuckin' tast 
they're just a bunch of, like, commune people (again MES 
illustrates his aversion to 'commune' ethics). So we'd get 
1ike people and these groups listening to acetates of our 
stuff that even we hadn't heard. And like anyone could go in 
there and say "Could I interview the Fall" and they'd say 
"Oh, yeah, yeah!", and you'd get like all the NME and that 
regardless, y'know. We'd get a boring Graham Locke interview 
and Graham Locke is, likes a boring stuttering socialist who 
wants to talk about women's groups all the time, and that's 
Ta what Rough Trade is, and that's why we left them. That's why 


F rs)? they've got the Blue Orchids, you know the Blue Orchids are 


a bunch of handicaps (I laugh - a mixture of disbelief and 
{" dissent), no they are, they're a lot of fuckin' handicaps, 
Z I've played with these people. They're great musicians, but 
as people Rough Trade is perfect for them, like Scritti 
Politti, they're hopeless...people want to be in college for 
the rest of their lives, y'know, fair enough; whereas Kamera, 
I mean, we haven't even talked to Kamera for a month, they 
rang us up yesterday and that's it. We only contact them when 
we want to bring a record out. 


y BS: So if you want something, its not a question of them 
T coming to you, but a question of, you going to them? 


MES: Yeah, but we don't stay with record companies that long 
to get that sort of relationship (manic laughter on the part 
- of MES). 


* Do you listen to much music, I mean a lot of musician's say 
"Oh, I haven't got time", you know people like Paul Weller, 
he just reals off his latest selection of 60's soul artists.. 


NES: (interupting) He was on radio 1 today, yeah, radio 1 are 
having a contest where all unemployed people write in wierd 
poems. Paul Weller was on saying "Listen to this poem called 
: "Lipstick & Lager' which won like ten quid or something... 
‘(MES suddenly laughs at his own digression)...it just 

; surprised me that's all....carry on... What stuff do I listen 
to, Oh loads of stuff, Panther Burns I like, I enjoy then, 
they're great and um (pause)... I listen to records all the 
time actually lately. I moved into this house, we used to be 
in a really confined little place, but I moved into this 
place that's got-this really high ceiling, its really 
freezing, but we've got this stereo and the sound bounces off 
walls, its really good (laughs at what he's saying). 


¿+1 * Do you get any ideas or inspiration from the music you 
listen to? 


(w MES: No I don't actually, I don't listen to music like that 

¢ anymore, but I think its bad not to listen to music apart 
from just your own stuff. I always try not to listen to my 
own stuff where it gets to the point, like tonight where I 


pry forget lyrics of songs that we've recorded. 


* Why don't you make your lyrics readily available? They're 


om obviously important. 

< MES: I don't know really (not really listening to the 
z question, but trying to. think of music he's currently 
“a 


listening to; he laughs at his inability to do so)...I was 


at making it up I didn't want to seem like anyone else (mocking 


himself in an affected voice, persumably of a jaded rock-sta! 
-Frank Zappa! (eventually he recals a name) yeah right, 
Frank Zappa's got this double LP out, you must listen to it 
at least, its called ‘You Are What You Is", I think its his 
latest LP. Its, like, all these three minute songs about 
americans, its a really horrible LP but its really good to 
listen to though, cos its just like what americans are like 
the moment, there's this song called 'I Don't Wanna Get 

& Drafted" its really good (sings song title in an exentuated 
Ni Zappa rd 
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<. si 
+ betting beck es "the question of your lyrics..’. I mean what 
happens if someone writes of to Kamera and asks for lyrics to 
a song? 


Those letters go straight in the bin actually (laughs), 
e do these print-out sheets that I type with snatches of 
rics on them, Its not worth the time and energy for me to 
it you know. (Mick was reminded of the time he saw the 
lyrics to 'New Face In Hell* in Smash Hits of all places, 
probably down to Rough Trade - MES probably new nothing about 


1 
it!) 


.Numerous Venue-types arrive en-masse, mumbling about 
ing each other lifts home) 


Have you got any matches in there? (to the people 
tempting to open the locked door)...what's the company 
board-room like? C'mon let's have a look in there, bet it is 
the door to the locked room is finally opened) Yeah, it ist! 
knew it was...0h, so what club you gonna take over next? 
wanders in to investigate the 'board-room'. Distracted 
the conversation he returns to terminate things a few 
nds before the tape takes likewise action). 
is that enough? I'm fuckin’ off now.... 


mith often says things that are very open to interpretat- 
and his frequent ‘y'know's' serve as a genuine enquiry 
ato your understanding of his words. 


+ Su 


Remember that the first Fall material was conceived in 


junction with the 'small-label' and its inherent idealism, ` 


iberately constructed like a free press, to counter the 
tatorial path to profit of the 'majors'. Nowadays, 

ticularly in light of the recent Rough Trade debacle, one 
sn't take that sort of thing for granted! (another cynic) 


"Tbe music piess has a lot to answer for, y'know." A sense 
resignation at the position the press have engineered for 
emselves, contaminating and asserting at whim into those 

lible heads the pet journalistic theories of ‘intellectual : 
nterpretativa! that attempt to reseat the cornerstones 
zady laid by the bands (relevent bands, that is!) 


Smith never spells out his true meanings, as though he 
giving a total liberty for the individual interpretation. 
when treading over ‘dangerous' ground, eg.over race, 
nism or pacifism, he exerts a ratural ambiguity. 


arguis Cha Cha': Bloke goes and works for Argentinians 
ng last year's goveriment exercise, outraged to work for 
‘enemy' as a stand against his own country's patriotism.. 
arped Lord Haw Haw adaption with a twist! It's this sort 
of allegory with the inimitable Smith flavouring that 
ztices (and thrives on) criticism from all sides, with no 
tion offered — only another individual interpretation 
i, It is our mistake to expect to be able to value one 
rticular person's view just because he or she is in a band. 


ing 


Selen Fitzgerald's 'Masterbag' interview uses Smith's 
iguity to her own ends. Her ears are pricked at. an 
lish 'public figure' (!) voicing off at the war fever 
Smith plays into her hands, despite the faci that the 
gz shows a cynical and wary approach to both patriotism 


amd anti-patriotism in their worst extremes. 


Smith continually expresses a distruat of ‘fashionable 
tics' and their potential affects. The blinkering of the 
individual in the college credibility race (remember 211 
ibose bright red Marx T-shirts strutting around celebrating 
s death 7i). The dangers Smith leaves himself open to 
obvious. 
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nA *"Your attitude towards Feminism is similiar towards. . (MES: ) 
Qi No... It's not to do with me; it's just when anything like 
that becomes standard you know something's up." An example 
of an attitude that has gained a wide ranging acceptance 
and is generally considered ‘good'; the point being that one 
must challenge everything to one's own standards and never 
let anything pass through because of external pressures (eg. 
popularity,fashionability,etc.). It's all about the personal 
responsibility to challenge things that often go unquestioned, 
the extra risk involved (as far as Smith is concerned) lies 
in these things that already have some sense of ‘acceptability’ 
of righteousness, if you like; such a dangerous path could 
only be trod by the leather-skinned Smith, risking instant 
BÍ dismissal from the modern day ‘liberal'. 
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.. * To do Smith justice, one must print our conversation in its 

entirety to give maximum room for the reader's interpretation, 
an integral part of his tactics. His ability to provoke 
relevent thought is second to none; yet certain things that 
were said aroused concern during and after the conversations, 

‘ particularly Smith's generalisations that trod a thin line 

wwe between validity and negative prejudice. A second meeting is 

GEA panied. 
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Recently discussing Coronation Street, the question arose 
f it's realism, "How many of the characters are on the dole?" We 
we then generally agreed that excepting the languorous Suzy 
Burchill and an occasional non-de-script extra, the majority of -> 5 = 
the permanent residents were unquestionably employed. Supposedly ee E, FATHER ` 
set in the Salford district - one of high unemployment - the A SeT ee 
picture presented of quaint, working-class existence, is TRANQUIL! we 
: therefore untrue. Spoonfeeding the masses trivial contentment? - s 
- There is no need to force-feed, they are clamouring for it. "In 
general, people look not for new experience in the mass media 
but for a repetition and elaboration of their own experiences, 
into which they can more easily project themselves." (Lazerfeld) 
Education is rejected in preference for passive pulp, brimming N 
with stereotypes. Reality tastes bitter, s0, egged on by the N 
‚media, they demand human frailty without the warts (Coronation 
Street), Liberal comfort without the sweat (Brookside and the 
dire Crossroads) and sex without the squelch (Dallas). The 
popularity of the 1soaps', along with lobotomy—fodder like '321'- 
proves there is an avid market for the cotton-wool worlds a, 
without unemployment, racism and sexism (blatant) and where wadse . 
of lucre and holidays in torrid Torremelenos, are forced into Ly 
grasping, clammy hands. 
Invariably, the inhabitants of these worlds are pitifully bland,, 
one-dimensional and without ambition (exempting the usual u v 
aspirations towards consumer and middle-class trappings»), > Fee 
perhaps why, a recent hagmag voted Hilda Ogden the fourth most Y 
popular woman in Britain - after the Queen, Queen Mother and ; 
insipid Princess Di (Do these people hold equity cards? ). 
"Personally I'd like to see an exploration into the infinitely 
more interesting lives of the people behind the facades: - 
BAGGY BET, STARKERS IN SPAIN!, LUSTY LEN EXPOSES PLUMBLING TO 
POOL NYMPUETS or even BORING BERT CAUGHT LOITERING IN GENTS. 
Far more amusing and entertaining (for that is the prime lust 
of the hedonist public) are the whimpering pleas of the axed- 
Merinders:— Noele Gordon = heroine of a thousand Woman's Realm 
readers, "All those loving years I gaveee." It's fine to take 
Coronation Street and it's ilk at their true value — entertain- 
ing, glossed-over parodies of life, but, too often and for too 
many people, it becomes a pattern for living = Utopia. 
Is it possible to distinguish between events like the shooting 
of J.R. or the Ken and Deidre affair and the royal wedding or 
™ even the Election? For many I think not. 

TV needs a good stir up to expose such indistinction. I hear 
Ken and Diedre are buying a house in Brookside, Benny's 
emigrating to Southfork and David Hunter's found his true 
’ vocation in E shop non E -Jane : Fy 
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: communique interviews and after past efforts number 6 is a bit of a let down. 


-of hippness ¿` tached to a particular product (and to fanzines generally) are’ 
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there are more fanzines trying to grab the ever dwin -a 
paa tee sarod consumer than ever before; add to this the fact that the days 


discernirz 


over, and you have a market saturated with a lot of literary goodies that the 
irrepressible youth awareness(!) never comes into contact with. f | 
If the prevailing attitude is one of almost parental conservatism with regard ic 
such publications, it is an attitude that is shared by record outlets as well. 

As the clean, clinical, chain outlets of Virgin, Our Price, IMV and Co. cut one 
anothers threats for business, the independent shops get trampled underfoot. 

Even the relative stability of Rough Trade appears to have crumbled, with the 
shop operating on a shoe-string of a budget -a seperate entity from the more 
profitable label. The thing with the independent record shop was not only that 
they took faszines and the music they sold seriously, but, on a more romantic INSIDE 
note, you could actually speak to the staff without buying a record! With our TERREN 
current aspiring multinationals, records are profit, and fanzines are a pain in 
the backside;- the s%aff consist o* a selection of handpicked ‘ask no questions 
and we'll pay you for it' individuals, who when hassled to take a fanzine or 
something they regard as out of the ordinary, bleat about the fact that they can 
only do what head-o%fice tells them to. This is the face of the post-punk record 
outls., for a long time the retail industry has known that people consume more 
ravenously when completely alienated, today music is marketed in the same way. 
Fnough of the pessimism, you can't crush honesty I say, so despite the continued 
efforts of IPC and businessmen everywhere, great things will always be; read on: 
Vague 13 predictably stopped me in my tracks when I spied it, simply because of 
its habit of being one of the best. As always its in a world of its own (both 
metaphorically ans spiritually!)- this time around its crammed full of Tom Vague 
and a cast of thousands' rantings about themselves, Southern Death Cult, Sex Gang 
Children and lengthy reviews of last summer's WOMAD and Glastonbury festivals, 
incorperating the Vague party line on hippies..! Yes, Vague has a code of ethics 
all of its own in terms of layout and writing style - besides, you can usually 
tell a good fanzine nowadays by whether or not it contains an Oi! pisstake, The 
Sounds perpetrated farce may be fuelled by the glorification of violence, 

gumbie nationalism and has no doubt dealt out a fair number of physical beatings 
to a let of unfortunate people; but its certainly provided fanzines with their 
equivalent to the cack press and last years Falklands stunt. (30p from Tom and 
his Vagrants at 'Butcombe', Castle Street, Mere, Wiltshire). Another fanzine 

with periodical Oi pisstakes and generally bubbling in satire is Panache.- after 
deveting a Jittle too much time to the ailing Zig Zag, Mick Mercer has returned 
with issue 22 in tow. After a dull start; a Danse Society interview of the 
nothing added/nothing taken away variety which goes overboard on the past, 
present and future plans of the band, we get to some real meat from the Mercer 
head. The editor indulges in a touch of philosophising(!) centred around some 
excellent finger—on—the-pulse regarding the soul less ‘weeklies! writers, and a 
hilarious 'Bands I dont like/hate' rant - we also have a brief reference to the 
Mercer theory ‘once an Oi dickhead, always an Oi dickhead', Worth it for this 
alone as they are wont to say, this is our Mick at his best, but hang on... 
there's more, still in justifiable hypercritic role our hero lunges at the weak 
foundations of AP7, poor layout etc. Other highlights and a half include a 
marvellous dig at Tony D and some pseudo-Karouak indulgent 'travels around europe! 
article he wrote — only the remnants of savage Mercer editing remain! There's 
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also an article on the Ninja, japanese gents of old, real supermen of the martial boy a 7 
arts variety who went around killing people with great panache! (it all sounds a ‘ SPEAR OF DESTINY 
bit far fetched to me). Yes, the amusement lasts and lasts, and by the time the > K BRIGANEASE 


last of the 34 pages is turned you're still gliding along in the realms of 

hilarity. (30p from Mick Mercer 129 Clare Road, Stanwell, Staines, Middx). In 

Cool Notes a pretty average collection of pages is saved by moments of true, 

sometimes inadvertant inspired genius - issue 4 is based around the awesome 

concept of ‘Celebrities in Clacton' and contains a collection of views, presented ~~. _ 

with a degree uf clumsiness (some would say naivity, but they'd be wrong) on LTERNATI 
spring 198s, 


THE NIGHTINGALES E 30, 


racism, fashion and CND that incorperate some overlooked points. As always the ' ae 


VALIUM 


musical scribblings on soul (the gospel + blues hypothesis in no.4) are refreshing 
and informative, and the trad band interview structure is generally ignored. Issue 

5 (Cool Notes is so frequent that 6 is probably, already in existance!) has got a 
grinning goat on the cover and we're encouraged to believe that cur 20p also 

covers the cost of the incorperated Goat News! There's also an interview with f 

the Alarm (who seem. to be held in high regard by a number of'zines) which is a | 
bit bland, and elsewhere an enlightening piece on Attila the Stockbroker 

including his historical adventures in Brighton and Belgium, and ensuing rise to 
fame, fortune and appearences on ‘Whatever You Want', As part of Cool Notes! 

attempts at linguistic education of its readership there's a page ent H 
to make a prat out of yourself in German' where the reader is encourages 
noises that may one day be useful: "Is the road to Garmisch snowed up?” - “Ist 
die Strasse rac Garmische zugeschniet?", don't forget to raise your voice after 
an interrogative., French students should refer to CNA. 

Most fanzines usually mention the other stapled products that amuse or inspire i sen oa ee 
them, but in Adventures In Reality issue K (40p from Alan 56 Cheveral Ave, Radford, | 
Coventry) 3 payes of reduced type have been sev aside for notes and addreszes of i 
over ż}0 fanzines; 2 comprehensive listing to say the least - with American, 

Italian and Norwegian addresses to boot, it would have made more lively reading 

if the comments were a bit more extensive, although Alan's comments about the 
missing persumed dead AP did amuse me; no doubt the lateness of this issue will 
result in ‘let us down again' comments and associated death rumours! Also hiding- 
twixt the pale yellow vomit coloured covers are bits on the Toronto, German, French 
and Norwegian music: scenes; the latter a comprehensive examination of all that is 
happening in the land of fjords and coniferous forestz, which would appear to be a 
great deal, even if the desire to emulate the british punk lerk of '77 is a 

common and pointless attitude. A & R is one of.those zines that usually contains 

at least one postal interview, something I'm averse to tecause it allows the band 
in question to say (or write) thinga they wouldn't if a critical ear aud tape 
recorder were present, that said, the bit on Audio Leter aroused interest. and I'll 
be looking forward to getting hold of a copy of the tapezine that Alan is working 
on. The latest issue of Blam (6) contains a couple of the aforementioned postal 


There's a good Sound interview and a thorough poke through recent fanzines and 
tapes, which goes hand in hand with an account of a 'DIY cassette maniac’ which 
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Division obscurities reminded me of all those boneheads paying extortionate prices 


for coloured vinyl copies of records they already had back in 


'78 - c'mon Pete, up 
with those socks, 


Closer to home, infact only a 140 bus separates us, are the scribes of Urban Royalty 


who've recently given rise to their farewell product - UR&. Apparently Steve and 
cohorts reckon they've done on a local level but there are vague rumours (that is 
vague AP rumours!) that another zine is likely to spring up as a means for the 
airing of frustrations, opinions, humour etc. 
interview by Kim, Jet Black claims they never regarded themselves as a punk band 
(which I very much doubt) bat goes on to devulge suss re. the pope & Falklands; 

JJ Burnel énters clutching a dog and waffles about cannibalism and the fact that 
Crass hate ‘em. The Committee would have stolen the show had they been given more 
than a page to spilltheir heads onto, along with the Malice waffle the two most 
valid Harrow bands get a chance to say good things. Elsewhere Martyr and Ritual 
are represented by a couple of inconsequential interviews, and'for some reason 
neither of the bands feature on the second UR Harrow compilation tape (‘Going 
Garrity In The Urban Zone') -reviewed elsewhere. As well as the expected extensive 
local coverage there are also bits on ‘provincial peripherals' inc Crosstalk A/V, 
Antibody, D-Fekt, Hagar The Womb and the Fits. Charlie Harper even gets a look in, 
and I thought he'd gone back to hairdressing. 

Oh dears No Class 5 opens with Graeme in defeatist ranting state of mind; yes its 
true that there's "no appeal in listening to morons thrashing gibsons and shouting 
dumb obvious words about pubs", but there's got to be something at the shit end of 
the beaufort scale of musical validity, it may be a bit overcrowded at the moment 
and there may be a lot of decent music being created by a lot of egotistical shit 
heads, but there's still a lot of inspirational genius creeping about. There are 


lengthy interviews with Flux Of Pink Indians and Red Beat as well as the Satellites, 


a real dullsville caper - with them still entrenched in 1979 mud. Also present and 
correct in smallish doses are the Committee, Ritual, the Decorators, Subhumans and 
the Androids of Mu. No Class appears to be suffering from severe dull artwork 


syndrome, but with the appropriate medication number 6 should be back to its old 
self. Apocalypse is yet another fanzine that hails from the desperate depths of 
West London suburbia. Issue 2, an erratically printed 36 page affair, comprises 
largely of Warren's wanderings through the numerous independent cassettes 
currently available, along with numerous one page intro articles on unknown bands. 
Unfortunately these'all very basic' encounters seem to devulge little more than the 
dull:'date of formation, influences, line-up and potted histories'- Fear of 
Falling, Strange Days, Religious Overdose, Adventures In Colour and Cleaners From 
Venus = all get similar treatment; only Slough "punkerists" Death Pop's brief 
encounter manages to transcend the normal approach. Dead or Alive's guitarist 
Wayne Hussey, dug out by Warren on a visit to Liverpool, manages to be as 
uninteresting as most of the other characters & aspiring heroes making noises in 
the aforementioned city. Despite the criticisms, Apocalypse has a constant 
unabashed honesty, Warren never falls into the "I can't say that" pretentiouness 
that often rears its head, ans his brief statements on sexism, religion, fashion 
and vivisection (topics that may have been covered a hundred times before) are 


‘never the products of detachment or hip obligation. (30p from Warren 83 Wiltshire 


Ave, Slough, Berkshire.) Tongue In Cheek like Apocalypse currently resides on issue 
2 with 3 due to burst forth before this issue of AP does. Valid bits on the Three 
Johns and 1919 (- lots of activity to write about in Yorkshire these days) and 

a lengthy informative article on a host of independent cassettes, are marred by 
the unquestioned TIC policy of covering any band who shoves publicity blurb in 
their direction - to:the extent of unashamedly reprinting such 'here are our 
credentials' leaflets, Thus the Hates, Texan boneheads of dubious lyrics and 
single-moulded-into-ashtray fame, get a bit of reasonable coverage. (Ian,10 Manse 
Crescent, Burley~in-Wharfedale, Ilkley, Yorkshire. 30p). Molotov Comics is az¿ther 
stapled Yorkshire product, put together by Seething Wells and others, it contains 
a diverse selection of poems accompanied by some good, bad and ugly graphics. 
S,Wells and contributors write some intelligent and astute stuff, that undoubtably 
is most. effective when slung in the direction of mob-mentality audiences. Seeing 
it laid out all very nicely and complemented by nothing else but similar 
observations and graphics is as effective as ranting at smug intellectual 
audiences who arn't inspired by it,or threatened by it, but laugh increasing] 
louder as they drink more (such are the events I have witnessed - nera tivity 
(30p Flat 3b Belle Vue House, Belle Vue Road, Leeds). A variation on the molotov -= 
as in peeved = idea is Love and Molotov Cocktails, the name derived from that oft 
sung and spun Flys classic of what seems like yonks ago. Its put together by Dave 
Hurt from Stoke, who claims on the cover:'The best investment you'll make this 
year’. It suffers from a touch of the ‘bands saying nowt in interviews! syndrome, 
not only that but the Bright Red Band chatter is virtually impossible to read. 
Despite this there is some good stuff twixt covers; an on the ball look at TOTF, 
which is successfully disposed of in an original fashion, and a review of Chris 
Mullin's ‘A Very British Coup', The book (held in high esteem by the political 
"left') points out, albeit through fiction, that Britain is as much a political 
satellite of the USA as Poland etc are of the USSR: the fact is that this has 
always been a chain of awareness in the alert mind, and that the vast majority 
would have difficulty in acknowledging this sort of thing even if it was 
serialised between breasts and sport in the Sun; once again the choice'is vote : 
for who you are told to, or stay at home reclining in insight and let others do 
it for you! the political set up in our green and unpleasant land has enough 
preservative and artificial colouring to keep it going forever. Over the page 
there's Dave's 'written on the M6' look at the Hacienda (add accents according to 
taste) incorperating into his observation that the Hac bears a remarkable ~ 
resembience to !!ilton Park services - to me its an exclusive TOTP type studio 

for those who think life is about style, New Order and nothing else. (write to 
Dave H. 25 The Fairway, Alsager, StokerOn-Trent. 22p). 

Black Dove produced by Dave lot the remarkable, apparently one off Antigen) and 
the Black Dove collective, is similar to his other writing in that its 
essentially anarchy/peace orientated and written with insight, experience and 
earnest. The A5 mag (reduced from the standard A‘ size) contains articles on the 
bomb, Falklands, Greenpeace and Animal Liberation. The only music orientated bits 
are reviews of Vice Squad at an Exeter gig that exploded into violence with the 
band turning a blind-eye to the goings on, there's also an amusing bit on the 
Glastonbury CND doodah - who in 77 would have dared say the word Glastonbury, 

let alone write articles about it! (25p from Box 6, Freewheel Bookshop, 52 - 54 
King Street, Norwich, Norfolk) Another A5 affair, worlds apart from Black Dove, 
but just as valid, is the unique and hilarious Little Whimper, which I plucked 


‘from RT simply because of it's claim on the cover:"virtually none of the material . 


contained herein is original and probably infringes copyright. All correspondence 
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sacs oes with regard to legal proceedings should be addressed to Mike Adock, Redford Rd, 
St Albans, erts." - the original artists are probably all dead or too embarassed 
to acknowledge their work. Ye Olde Worlde adverts that bring a tear to the eye, 

a Victorian Era article on ‘abnormal sexual activities! (sort of stuff Thatcher 
once lectured the children on), a memory test and a dig at vegetarians fill the 

8 pages of lovable crap. Paradise Lost also owes its existence largely to the 
garbage printed in the tabloids. Thatcher's mug and royal family classics (the 
Queen Num looking more of a veg than ever) are thrown together with sex accessory 
cut ups and the oft used war attrocity pics to form effective collages; more so 
than my clinical list would suggest, especially where coupled with lyrical 
statements. In contrast with the now common use of collage is a brilliant observ- 
ation of the nuclear family as a prison of obligation and dishonesty..."The child 
does not understand, the adult does not want to understand. So the adult teaches 
the child to understand it should not want to understand. This is called growing 
up. Avoid it where possible."(30p c/o 110 Cheltenham Road, Bristol 6’ Kiss The 
Ľarth is a similiar collection of 12 pages collage and writng concentrating on the 
con of consumerist reality -"unemployed people: refuse the media depression, Use 
your time and your life wisely", (write to Lee c/o i'yde Park Towers lotel, 
Inverness Terrace, London W2). Alternatives to Valium was bought on a recent 
foray over the border. Flicking through the pages a composition/article by the 
Fall was in evidence and enough reason to warrant 35p. Mark E Smith introduces 
the concept of a YOP fanzine writer and a Sainsbury conspiracy, amongst a 
selection of lyrical snippets and near illegible scrawlings. Opposite, bassist 
Stephen ilanley has his letter and enclosed opinions on Fall activities published. 
For those who hold another Smith (Robert) in high esteem, there's a lengthy 
interview on his forthcoming plans - it would seem that he considers the Cure 

to have finished its useful life. The man is found talking a lot of-sense, quite 
the opposite from the article's intro, where the writers feel obliged to justify 
the Cure's existence in relation to their position in the NME reader's poll = 
their conclusion isthat they have a large body of "dedicated fans". Vhat a 
horrendous fucking concept.(735p from 36, College Bounds, Old Aberdeen, Aberdeen) 
The last issue of Stringent Measures was a Glass Records special, which at first 
sounds pretty unhealthy, although the label has a spectrum extending from the 
valid commotion of the Cravats to the quieter, melancholic meanderings of In 
Embrace, the articles concentrate mainly on the latter. A fair amount of space 

is well wasted; a page taken up saying that Ciaran Harte is a real enigma - as in 
‘rock star in hiding'; and then there is a double page bit on Where's Lisse ? 

as they interview themselves, try to be amusing, fail and say nothing at all. 
That aside, the Ia imbrace interview is interesting and the stuff on Steve Miro 
is an original profile - but the highlight of the issue is the infamous Hewick/ 
Glass gig when the man with the pen goes wild with approval about the leicester- 
shire lad. And so - to Tone Death. The last issue emerged around Christmas last 
year, but is good enough to last till next. A meaty 52 pages, incorporating wit 
and a cast of thousands. A second Nark Perry interview to supplemert AP7's 
revelations, enlightening waffle on Shriekback to complement the interview in 
these pages and an average Aztec Camera encounter to prove they're only human ! 
There are odd moments that the TD trio should've realised were duffo — 

Apocalypse saying nothing and the Passage being pretentious, stand out like 
proverbial sore thumbs, in direct contrast to the SPK exercise; no doubt due to 
the fact that SPK have thoughts that are worth reading about and the others 
aint.(4£0p. eight shillings well spent = from C Brownett. 32, Manor Rd, Bishopstone 
Terne Vay, Kent) 

zo point in coming out with the usual crap about Fanzines being more healthy now 
than ever - there will always be a complete spectrum between genius and dross. 
Most worrying, is the steady growth of the bland middle belt, but problems of 
choice ultimately lie with the ever dwindling and indifferent fanzine buyer. 
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Mentadent. It arrived in a strong and healthy looking verte, 
the elaborate non-box packaging ensuring me that I had a 

' professional sample' in my hands ~- giving a similar guilty 
excitement comparable to buying a promo copy record The 
wrapper boasted of an anti-plaque multi-tufting device with 
many airfix style diagrams to show the ‘efficient removal 

of dental plaque’. Of course no-one would be blinded by mere 
pseud packaging, would they? Everyone knows that their 
‘filaments should be kept at a 45 degree angle to their 
teeth and gum margin' anyway... But onto the practicalities 
of ownership. The grip is one of the widest currently on the 
market, a definite plus for all you ape-handed buggers; 
tapering down aerodynamically to the in vogue mini-head. A 
vast number of very soft bristles don't augur well for a 
long life, but this is more than compensated for if you have 
tender gums. In the mouth it moves admirably, coping with 
the back four with consumate ease = although one has to 
allow an extra 45 seconds over some of its larger headed 
rivals. Overall a very competitive brush with many endearing 
feature, losing out only on economy, endurance and packaging. 
AP Award 70% 


by Rappaport's dad; but once you get it into your hand it 
inspires total confidence, to attack your interdental areas 
with aplomb. The skilled technician will revel in it's light 
head and stiff bristle, tempting one to go further into the 
realms of the unknown, bringing back plaque from the dead 
into the light of day. Very popular with girlfriends who 
stay the night, and looks set for another successful season 
in the mucky glass above the sink, AP Award 80% 


Reach, On loan from Michael's modest collection. A consumer 
questionairre shows how impressed he was by the small head 
and its aggressive aesthetics, which take some getting used 
to, if your in anyway conservative about brush appearence. 
You may have noticed the mammoth advertising campaign, aimed 
to show off its contrived individuality (the new romantic 
-look) in the hope that your mum will buy it whilst daydreamin 
in the supermarket. The colour range is decidedly garish 

to say the least and probably won't go down to well with 
shift workers. It also has this unusual ‘knuckle' which gives 
good thumb support, although the radical tapering of the stem 
leads to great stability problems. Michael has circumnavigate 
this by using a double handed technique when attacking deep, 


The Addis Blue is the sort of brush the people at Mentadent 
laff at over a cocktail or two in the boardroom. Clumsy in 
appearence, outdated etc., but like the Co-Op store it will 
elways remain immune to the fickle consumer patterns that 
firms like Proctor and Gamble owe their existence t@ It's 
short, it's stubby and downright ugly; but when it comes to 
the tombstones, it leaves .the rest for dead. A surprisingly 
quick action allows it to nimbly plough through frontal 
plague, slicing across any expanse of enamel. It proves a 
trifle cumbersome when thrust into the deep recesses of 
one's buccal cavity, but with familiarity and care one can 
easily master it's little idiosynchrisies. Cheap, cheerful 
amd here to stay! A real family favourite. AP Award 72% 


Back into the lab for the latest from Sensodyne, My model 
came in a dobby brown with minimal packaging — nevertheléss 
it's scientific heritage was immediately apparent. One's 
tetttiztal «mnracatian ia at t¢+2a amallineaagae. na thanach daai enad 


It would take a novice a few weeks to master, but once this 
specialized skill has been mastered it proves a very rewardin 
brush indeed, Altogether a little too brash for me, although 
the bristle quality ranks alongside the best. AP Award 74% 


My antiquated Oral B-35 was probably left by some visiting 
American some years ago, but warrants its inclusion thanks to 
awe inspiring reliability. Its flayed bristles have a romanti 
appeal I cannot ignore, coupled with a very high nostalgia 
count means that every now and then I feel compelled to pull 
it out of the jar. Probably the first of the brush manufactur 


_to go for hight-tech imagery before they had updated the desi 


of their product, the homespun design showing clearly through 


|Its forte is the caps and even the tongue scrub favoured by 


Southerners, when used vigourously. It is also very adept at 
foaming one's mouth out with a massive overdose of paste, 


which can be difficult for the novice to control. AP Award 67% 


When I listen to music I try to have no preconceptions 
while I investigate new bands, musicians, etc. This is of 
course, impossible, but by trying to break down barriers 
like pop, classical, trendy, drone, etc. and hearing just 
Msic ven this is a limiting catagory that can be broken 
or\possibly expanded to art(small ‘a') which I would 
g the creative process itself); then an exploration 


merit in disco music with the blandest of lyrics, if taken 

in a musical context (energy/emotions expressed). I'm not 

defending bland lyrica in any way, but to dismiss music on 

fits lyrical content is to approach music from the wrong 
point. 

We all have our own particular areas of interest, but the 

trouble really starts when we entrench ourselves in certain 

ideas that lose all the spontaneity. As soon as we step 

outside our safe musical gardens, new fields and paths open 

up to be explored. 

This is how I came across the music of Philip Glass. 

II had just bought 'Music For Airports' by Eno and I was 


ion away until a few months later, when I came across a 
Glass album in a market stall (perfect condition too!) for 
which I didn't hesitate to redistribute 250 pence. At home, 
I put my needle into the grooves and was hit by a barrage o 
notes, issued from a variety of instruments at high speed. 
This went on for over eighteen minutes. 

Slightly stunned and bemused, I tried side two; which ] 


ing twenty minutes. I lasted about five. 
A few days later I tried again and really listened to the 


| ions in the compact sound. By the end of the week I was 
hooked and the eighteen minutes got shorter and shorter. I 
realised that it could go on for ever, like a trance induce 
by a Buddhist mantra I was becoming spiritually excited. 

My next purchase was the 'Glassworks' album, which has some 


e instinctive level is possible. I can therefore see 


playing it for the first time, when someone commented on its 
similiarity to Philip Glass. I filed this peice of imformat- 


thought sounded the same, perhaps a little faster, but last- 


music, beginning to pick out the simple phrases and repetit- 


My Experience with Philip Glass 
shorter,slower and sparser peices, but still possessing ti 
power to transform and shape the consciousness in whetever 
way it feels like, 

As if by some mystical coincidence or phase of the moon, t} 
pAlmeida theatre organised a New York performance season 
which included the only European appearence of the Philip 
Glass Ensemble, Needless to say, I didn't hesitate. 

Outside the Sadler's Wells theatre milled the affected 
clientele that you expect at these chic 'we've got our 
fingers on the pulse' affairs as cries of ‘hello dahling' 
filled the air. I had a spare ticket due to the non-arrival 
of a certain AP man, which I sold to a grateful Scot who ha 
‘come all the way for this' on the off chance of getting a 
ticket. He was expecting me to charge him half his wage pac! 
and nearly fell over when I only asked the face value (£3: 01 
Inside, the Channel Four film boom was swooping about tryin; 
to figure how best to record this largely static performance 
whilst doing their best to ruin it for the live audience. 
The six musicians appeared with their live sound mixer and » 
waited in hushed silence for the opening. 

The swirling tones of 'Music in a similiar motion! (an earl: 
peice) lapped over us, relaxing us as the magic began. The 
mild euphoria created by the records is just a mere pimple 
on the excitement graph when compared with the mountain ‘cau: 
by Philip Glass live. Forty minutes later we were sucking 
fizzy lager bottles unaware of the greater pleasures in stor 
after the interval. 

In the second half we were treated to the best of 'Glasswork 
(i.e.all of it!) and a long section from ‘Einstein on the 
beach', an epic opera in the true Philip Glass tradition 
about the great atomic hero. It was during the last peice 
that I felt my cranium lift three inches, so that the sound 
could directly stimulate my brain, by-passing my ears. 
During the whole concert, but particularly at this point, I 
felt excessively good, bursting with vitality. The experien 
was one of the great moments of life, comparable to the 
realisation that real love can never die. 

The Philip Glass Ensemble are playing here again in the 'Fal 
I'll be there. -Phi 
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After some logical thinking by some of the newer AP staffers, it was decided that every 
band we saw should be communicated with, on some small level at least...thus our 
shriekback conversations came about as the first in line with the new policy. A tiring 
trip across from Bristol in the company of the most boring thumbers (budding University 
egghead breed) imaginable, was no real preparartion for a bodymoving night out - never- 
theless, a compact selection of staffers and their wives made the trip to the Fast/West 
Centre (originally an old school building converted to the contemporary educations of 
martial arts and healthfood consumption). Internal squabbles twixt AP men spelt a 
potentially foul evening ahead but the presence of the ever approachable Barry Andrews 
defused all tensions. He had some minor difficulties locating the nucleus of the band, 
but this was overcome and a quiet classroom found for waffling. 


Barry Andrews: Maybe we should establish what you know already, so we don't tell you 
things you know already... 


* Well,all I know is that you're three musicians...and your histories in other bands... 
and that your records are bloody good! 


David Allen: Fair enough, we'll talk to you then!..Well you must know how we started? 


[i 
* Well, I know where you have come from and where he has come from and where'he has 
come from (liberal use of the accusing finger!). 


* You mean "the pedigree of the former members..." quotes a witty staffer who had just 
stumbled on a rival shriekback article amidst their belongings. ..such vanity!) 


BA: Yeah, it's all in there! (referring to article quoted) 

DA: OK, a potted history in two minutes. 

BA: Go, Dave! 

DA: I left the Gang of Four for reasons that have been well documented, but will become 
clearer from us three telling you what we are about...that will explain why I left 
really, cos it's that simple. I decided after a period of six weeks thinking whether to 
give up or not. 


* This was when you were in America with the Gang of Four? 


DA: No, this was when I had come home. I thought, is it worth it, can it be done in any 
other way. It seemed at first that it couldn't. That is, the actual music business and 
the enjoyment of it, I mean literally. People listen to music for enjoyment — but the 
whole thing gets really twisted. So what I was saying to myself was, that there must be 
some other way of doing it which isn't really horrible; band, musicians and audience or 
anyone receiving it, simple as that. And it became apparent after a while, that there 
was a way... 


Faltenwespe 


* When did you arrive at that conclusion? 


DA: Literally after about five weeks, but especially after a lot of shit when the press 
started flying; it became... I don't think actually, that. if there hadn't been a lot 

of hassle in the press and that, it probably wouldn't have got off the ground, because I 
wasn't really intending talking to the press. But I thought it was time to speak out 

and defend what I felt and therefore I started talking. Carl heard about it through Nick 
Launey, the producer of the last Gang.of Four single I played on, as he had just done the 
Out On Blue Six single... cer 
BA: He had also done the Restaurant of Dogs record. 

DA: It was really strange how he knew everyone anyway. I'd wanted to get in touch with 
Barry to see what he thought, because I had met him a year earlier in Leeds, and we got 
this loose thing together with Emma Burnham and Brian Neville, who's now in Pigbag, and 
we just went down and did some demos. I got my publishers at the time, to pay for the 
demo time to sort of continue the contract, I didn't want to continue the record co's 
contract, but the publishing contract is a pretty important part to the whole band at the 
moment. So we just jammed for a while and then decided to take it a little bit further. 
BA: We ‘took it a little bit further' for quite a long time... 

DA: We rambled for a long time...a good six months. Even during the recording of Tench 
it was rambling! 


Stobantenne 
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* Does that account for the diversity on Tench? 
DA: Yeah, it probably is, yeah. 
* It was intenchional (it was mick, honest!) 


Carl Marsh: No...(laughs disgustedly! ) 
DA: C'mon! There's probably nothing wrong in that... 


* No, I meant intenchenal as in-tench-enal (labours joke badly!) 


DA: Yeah, I know you did!(more hysterics and a red ashman!)I was trying to ignore that! 
It was probably a good thing at the time, and that's how it came out. But now we've got 
round to thinking that we have got to make commitments, to take responsibility and we 
have decided to do that. So here we are now, having taken a lot of responsibility for 
what we do and how we do it. 


* Are you content with the way things are at the moment, that your not being dragged 
through the same shit as before? : y 


DA: No, we are very happy at the moment, definitely. 


* Do you feel the same way? (to Barry) 


BA: I was coming to the conclusion that it would be nice to do something that...Well my 
answer, when I left XTC, was never to get in a group, it never works in groups, etc... 
that was the position I adopted because of my experiences. 


* Was it on amicable terms that you left? 


Ordinatenachse 


BA: No, not really. It wasn't amicable for the last six months I was with them. Not just 
between me and them, but that the whole thing was getting very leaden; like nobody was 

getting any delight out of it. I attributed it to ‘groups will always get fucked up’ and ` 
the best thing to do was to leave. So I buzzed around from one loose collective to 


Anathem. <watknwt. aaa a a a aaa a a O a 


in its first inception, was the same kind of thing,'we'll see how this goes...hang about 
for a bit...' and we hung about for a lot. It became apparent that what J did want was 
what I had been kidding myself about, that I actually do want to commit myself to work 
with a bunch of people that I actually get a lot out of and that I actually get a lot out 
of being part of a group and I do like being a group member. It's something I really 

get a lot of satisfaction out of. Initially what we did in shriekback, was doing what any 
three people who don't really know each other do, finding a common ground and messing 
around in it; and we did that for quite a while. 


* Was that just a musical common ground? 


BA: Well, I mean anything like that. Y'know when you meet two people in a waiting room 
it's like what you talk about... 


* At this point we are interrupted by a concerned technician who reported a comrade's 
accident rigging up Dave Rappaport's stage fireworks. In the explosion that followed he 
apparently went flying over the monitors into the gathering audience, who thought it 
was part of an act! 


BA: What you hear on Tench was like 'how much longer have we got in the studio?'. I think 
what comes out of that record is like, a fresh approach and experiment. There's obviously 
a lot of stuff that doesn't work...a lack of commitment. 


* The b-side of the single ('lNere comes my handclap') is really weird. You have to listen 
to it for ages to get into it. 


CM: It's probably one of the most complete things on the record. It is the one thing that 
is most like it's supposed to be and yet. has gone as far as it can. Some of the others 
have gone some of the way but then not had the push behind them to take them further. | 


* Shriekback music seems totally different from the musics you were making before and its ' 
really difficult to understand why it has evolved that way. 


BA: It's to do with the contributions that we each made to the bands we were with before. 
J noticed that with all the other groups I was involved with, especially with the League 
of Gentlemen and XTC, what I was doing was being 'the keyboard player' that was lurking 
in the background behind the frontman, I dunno...there's a certain amount of the work 
ethic involved in 'oh, I'm gonna do quite a lot here; I'm gonna be responsible for this 
kind of lead line that I've just made up'. So it got very fidely and my concern was not 
the whole thing; whereas with shriekback I actually want the whole thing to sound really 
good and what may best serve that purpose is maybe not playing as much, in some cases 
not playing at all. Like, 1 hardly play anything on 'My Spine..', I sort of play a little 
bit of violin in the midéle, but it only goes on for four bars and that's it. I like 
that. Really sort of...yét I'm still involved in it. Like, if I hadn't played on an XTC 
track I wouldn't have been on it, whereas I'm all over 'My Spine', although I don't 

play on it. 


* What about your lyrics...They seem really strange, in that you cannot sus out what they 
are about even though you can hear the words. How important do you regard the lyrics? 


BA: We write individually, Carl writes his and I write mine. I regard the lyrics like a 
snare drum part in that they might be interesting on they're own, maybe; but that's not 
how they're planned to be heard, because they are completely integral within the whole 
thing. The associations that the words spark off, stuff like that is like as it is meant 
to be heard within the context of the record, as, say, an echo of guitar. 


* I think that the imagery that the words conjur up, particularly on ‘My Spine' work 
really well... 

CM: Thank you. 

* Fair enough! 

BA: You should ask Carl what he thinks about ‘My Spine' as he wrote the lyrics. 

CM: The idea was that we had this very much kind of a disco backing track and wow... 

(a pause for thought!) The actual line that came first, about my spine being the bassline 
was intended to be, like, you had this track and it was partly the standard disco thing 

of forgetting everything by partying; that you make your spine into the bassline, the 
central part of you becomes this physical noise that makes you dance - then you can forget 
it all. The rest of it goes away from that in a bit more of an intellectual way, I suppose 
extending the idea of not getting stuck on what has gone before, not being bound up by it 
but still using it and pushing on from there. 


* How do you connect the lyrics, particularly as you both write, to the songs? 


BA: What usually happens is that there's a, backing track of some sort, which is generated 
totally randomly. Like what we are using at the moment is Linn drum rhythms. We get a 
Linn drum down for the day and... 


* What's that? (dated staffer's ignorance to modern technology!) 


BA: The Human League use one...it's like a sophisticated drum computer. So we hire that 
for forty quid a day just to fuck around with it, without the pressure of ‘we're paying 
money for this' and we just programme this stuff and you get a dozen rhythms down onto 

multitrack tape. Then what usually happens id that Dave puts a bassline on it and quite 
often things take a character of their own from this point on. You can project an idea 

like a whole atmospere from that basic thing, which usually finds its first expression 

in the words, and all other things kind of glue on from there. 


* (To Carl) So you write the words for the music? 


CM: Oh yeah. I find I have bits kicking about, the odd couple of lines that don't quite 
fit in or anything, and it's only when the music's finished that they fit into place. 

* So the lyrics are like an instrument in the real sense of the word, whereas other bands 
tend to stick them on top. f 
CM: Yeah, but they have a validity on their own. But like any other instrument, if it 
doesn't make sense then we don't use it in the mix. It's like, you could take the drum 
part out of the mix and play it separately and it might make sense on it's own or it 
might not and the lyrics making sense apart from the track is analgous. 

BA: Yeah, it's a completely different thing. 

* Was this a deliberate separation? 


>< 


< 


CM: Yeah. There was a real resistance to playing live, because it's really like hard 
work compared to the studio, Just on an logistic basis...and it costs more. Jm, it's 
like, very comfortable to get on the tube and go down to KPM (studios) everyday, sit 
around and eat your sandwiches and record. Whereas this is like, fucking hell, vans and 
things, roadies and the whole scene. 


* Is it going to be a completely different set to the records? (referring to the evenings 
imminent gig. 

BA: We'll use the songs off 'Tench' as a departure point, but really they have got no 
more in common than electric guitar and acoustic guitar. 

CM: It's like we're almost doing cover versions of our own songs. 


* So you start off with the music on the album then develop it, each performance being 
different, or is it worked out for each gig? 


BA: Well what I mean to say is that stuff we actually play onstage is fairly structured, 
although there are improvisations; it's just that those peices that we play are created 
from work in the studio and so there is a basic song structure, but in the same way as 

a cover. But really, I get the feeling that what we do live is like if someone got up 

on stage and spoke to you. What you'd actually get would probably not have a lot in 
common with the actual words that were spoken, like you would get all these other 
messages just from the way the guy is, the way he behaves, his attitude...all these kind 
of subtle things that go on between people. And what we are about onstage is trying to 
get a full communication of us and what we do together. At times we get that and at times 
we don't...a catching of the wind sort of thing. 


* When did you incorporate this idea into the scheme of things? 


BA: Well we felt that whenever we had been to a gig and it had worked, that was the 
element that was working. Like when you can't pin it down to (adopts pseudo technician 
voice)'the bass and drums were tight', when it was more than that, although that might 
be a part of it. There is the opportunity within the framework of people playing music 
to each other of quite a high level of communication and its really invigorating if you 
can pull it off. It won't happen tonight! (laughter) 


* What about 'Feelers'? 


CM: 'leelers' is a lot less defined, sort of relying on instinct, but that was 
deliberately not too worked out because we had this track that was pretty wild and had 

a certain atmoshere about it, and I just wanted something that was quiet and sneaked in 
amongst the violins and things, just to emphasise that atmosphere. I think that lyric is 
more dependent on the actual context of the track than 'My Spine', which is much less 
refined. 

BA: We put that track together more quickly than anything else that we've done and I 
think that it shows, it has a real freshness to it; I'm really pleased with it. We 
actually got it from the rhythm track, basically something John Murphy put down to a 
final mix in two or three days...something of a record! (inner band joke) 


* Does Dave write any lyrics at all? (Staff eager to find out if Dave Allen's background 
filters through any lyrical statements (a la Gang of Four) in his absence, tending to 
accident victims) 


BA: No he hasn't, but he may. 


* I was trying to relate it to his leaving of the Gang of Four. I don't know the reasons 
as to him leaving, only he knows, so I won't speculate on that; but I would have thought 
that the lyrical side of the Gang may have been one of the reasons, the blatant political 
nature of what they do. 


CM: I think it was less specific than the lyrics. They have that role which they have 
defined for themselves, having this political stance which they express in their certain 
way, which is the Gang of Four and they don't stray too far from it. And he got fed up 
with it because he had been doing it for a long time. 


* Does he still...well I shouldn't really ask because he's not here! (laughter, as the 
rigid moral code kept by AP staffers is remembered and re-adopted!) I would imagine you 
yourselves listen to quite a diverse range of music... 


BA: I always feel a bit weird when people ask me that, like, I go through binges of real 
delight in records. 


* Of a particular style? 
BA: Yeah. Sometimes it's a particular record, sometimes it's a style of things like... 


oh god...like buying all the Ethiopian nomad music, Balinese, Bells and stuff. And, um, 
disco stuff. Every now and then something comes up that we 'borrow' off Rough Trade... 


* Can't do that anymore, unfortunately! Minutes silence, and all that! s 


BA: I'm always wary of saying stuff that only serves some function for me, I really like 
it when people use our music like that; as a function. Like you come in and you want 
something to adjust the atmosphere of the room and you put on such and such a record. 
That's what I use music for, and sometimes I use it for the most vulgar reasons. Sometimes 
I sleep and othertimes I really listen to it. In interviews it always comes across as 
whatvyour really saying is like a shorthand of your musical taste.(Never judge a man on 
his bare credentials!) 

CM; Or what I'd really like to sound like if only I didn't have studio time! 


_ BA: The last record I really got a kind of adolescent pleasure out of, was 'Shipbuilding' 


by Robert Wyatt. 


E Really? 


BA: God, yeah! (attempts double bass sound) 

CM: I'm stuck on that Grace Jones track - eight minutes forty seconds of the Apple 
stretching song - brilliant. 

BA: I like Tyman. 


* Yeah. I saw you boogie'ing, so I thought you must. (On cue, the aforementioned support 
star ambles in!) And here he is... 


BA: Hello Tyman - want to get in on an interview? 

Tyman Dogg: Oh! These are interviewers are they? (surveying us with a mischeivious eye!) 
Does that make life different?! 

CM- Tt affects us all in some small way! (soft sarcasm in the classroom! ) 


doing an interview with you?(To Mick) 
* We're interviewing each other! (a pause for giggling) 


TD: Have you seen the guy that plays the skinless drum? No, the drumless skin! (a lad 
worthy of note is this mystery percussionist, present on the Dogg's new lp, which woul 
add another relevent colour to anyone's record spectrum) 

(TD leaves and BA begins to play his new bamboo sax as the interview falls apart!) 


BA: A diffident man! Are you all from London? 
(DA re-enters with good news of our injured technician, before a last ditch attempt tc 
bring order into the ailing chat) 


* We were just talking about you...and the Gang of Four... 
DA: Oh yeah. (not very surprised! ) 


* I was wondering about the lyrical aspects. Did you not see eye to eye with their vie 
or did you think it was a pointless exercise? 


DA: I did, or otherwise it wouldn't have worked for as long as it did. We all got on 
really well. But I think that the second album is a bit messy and then it started gett 
like, separate camps within the band, and once that happens it's really not worth 
continuing unless you can resolve it...and we didn't resolve it in the way it had to 
Do you know what I mean? It was something that should have been shortlived. 


* I often thought the Gang Of Four should have gone their separate ways after a pretty 
definitive first lp. 


DA: That was what we had intended to do, but it just didn't turn out that way. It was 
just a simple matter of not setting up proper arrangements and agreeing what you're go 
to do. We in Shriekback have made clear what we are going to do as soon as possible. 
Before we embark on anything we know what we are doing so there's no argument. I felt 
that in the Gang of Four, we were going to split after the first lp, but it was just 
unsaid. So I had no right, really, to say 'hey, I thought we were going to cal] ita d 
after this album'; because it hadn't been made clear in the beginning, and until you 
have that clarity and understanding it's no good. We in Shriekback have that clarity! 


a) 


(Mick turned mid sentence, to talk to Barry about his new musical toy, leaving Dave 
effectively talking to the wall! Dave does a realistic Grace Jones and clobbers him 
as Barry plays a casual James Bond theme into the tape recorder!) 


* Since the interview, the legendary pace of Shriekback picked up, managing to pull a 
whole lp out of the bag. Dave Allen's initial stirring rush of domineering bass—funk 
had wrongly pigeon holed the direction of the band's future, as 'Care' was to prove. 
A succesful and challenging combination of the atmospherics of 'Feelers' and noises 
created by unusual instruments, with the bass set well back. But they now have a very 
flat sound, the vitality and immediacy of 'Tench' and the Peel session forsaken in 
their determined quest for better things. Not people to rest on their laurels, their 


music will ultimately be their victory. 
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The great 'lads' fanzine shows its flaws. Despite the 
fact that "it's pointless reviewing Vague", I couldn't 
resist the opportunity to hide behind my novice tag and 
“join the legion of armchair critics across the country 
‘and pick holes in one of the great pillars of the indie 
presss I suppose I ought to start with the Southern Death 
Cult opus, all twelve pages of it... 

"We're all in the gutter, but some of us are looking at 
the stars", Ian Death Cult. 

"Some people have stars in their eyes, some people want 
eyes of stars. They've been like that for years, they've 
been like that for years", God. 

"Some people are fed up with being in the gutter and are 
devoting their energies to getting out..." Anon. 

That conveniently expresses my doubts, but I'll go on. 
Can any contemporary ‘subversive’ pop band be worth 12 
pages of Vague? I doubt it. So lei's look for what they 
have to say. Like most people they are aptly vague; not 
i managing to put their fingers on the reasons for their 
‘existence, mainly because of an unwillingness to admit 
how much they owe to that tried and tested formula of 
primal rock plus ethnic/gothic imagery. Always popular 
with Britain's elite ‘alternative’ youth! It's presented 
as though SPC are the band we've all been waiting for. A 
band that combine some concession toward contemporary 
conscience, but allied to the more important distinctive 
image, allowing us to come out of the closet and bring 
our ‘subversive' fashion sense into the high street. 
‘Fatman' is not enough. SDC's early reluctance comply 
with the Rock Press (not a novel idea) resulted in them 
becoming ‘press darlings' of our ‘alternative' goldfish 
bowl. But it's all changed now = for SDC passed away, 
thanks to undetected "frustrations & differences" = the 
new Death Cult are now fully conversant with the likes 
of the NNE. At least Vague have given us the centre page 
pullout and the diary of 'Fuck the fat bastard tour' to 
reminisce in BCR fashion. NME also report this new Death 
Cult as something of an EM supergroup, although no 
mention was made of transfer fees! Elsewhere, Vague has 
all the makings of a conservative (small'c') mag. 
Mercer's ‘obligation to duties' Dancing Did article smacks 
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of the old boy network - each patting each other on the 
back (witness the dull Iggy interview repeated in both 
Vague and Panache). They might as well be paid up 
mm JOurnalists, cos they certainly act like ‘em! Ironicall 
this brings me to my favourite bit of Vague 14, Tom's 
mitt —ashbucklin' fanzine round up. It wastes no time in 
TH wiping out the 'small is beautiful' (and truthful etc.) 
YEAl umbrella that some fanzines hide under- perhaps Tom oug 
2, Ria it. I question the preaching tone ‘uncle! Tom 
has, as though we less able writers should avoid from n 
P44ion our interests in "politics or fashion" and devote ov 
BALt|attentions to "striving to be as individual as Baath 
5 kV) Should a fanzine really dedicate itself to being 'chaot 
BAR? It is this dimension of Vague's self conscious identi 
crisis that dominates throughout, the weird and wastefu 
pages of 'token humour' or adverts and band montages. 
Nevertheless, the spirit of what we are on about is 
captured in this article as moments are truly inspiring 
perhaps it should be framed and put on all fanzine edit 
ARN letter Just to round up, I'm not keen on Danse Society' 


H 


letter from Dullsville; neither am I keen on Chris Butl 
letter from Fortress Falklands, although it's the most 
í poigniant and illuminating bit of writing in the whole 
The schizoid ramblings of contemporary cannon fodder ar 
ABl rightening and I fear for Tom's safety against the eve 
growing bulldog breed of second rate soldiers. (Butler' 
aat even on the Vague payroll!) research showed some oí 
RY” the offending Vague 12 to be pointlessly barbaric; 
„equivalent to the new breed maybe — but that don't make 
right. The final point goes to the 'wacky' pages such & 
WES the montage at the back, they mean nothing to me, as do 
Aes the centre pages that no doubt cost an extra 10p that 
ihc could have been donated to some self conscious punk 
psomewhere. The Escape plug, ‘different for grils' and i 
heey Pseudo adverts go back to the point I was making about 
tig Stereotyped fanzine ‘chaotic humour’. Hhmm, well I've 
finished for now. It's still one of the few fanzines tc 
i look out for, although I couldn't help scratching belo» 
AE ine surface after tripping over Vague's big boots. Don" 
; be vague, Vague! 3 
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s-Küller, Jo(hafi The thought had been on my mind for some months. What to do with those excessive lp's and 


singles that was boosting the record collection into Hatti Jacques type proportions ? 
Specialists in the kapital advised an immediate operation to save the reputation and honour 
that the healthy record box can normally inspire. Obvious excesses were effectively trimmed 
and bundled into boxes for quick transportation to the Emergency Ward in Camden Town. 

A couple of quacks attempted a grotesque mouth-to-mouth job on the odd disque d'gristle as 
we journeyed. Despite minor complications with carparking which were eventually resolved 
outside the TV AM erection (I choose my words carefully !) whose all important finishing 
touches were hastily being added before the grande debut early morning homage to another 

US import ritual. Into the operating theatre rushed Raymond with the carefully chilled 
container, managing to drop the contents just once on the short journey from the car. The 
connection with the nurse was fumbled too, but the contents were rapidly laid out on the 
table and anaesthetised before they had time to sense their imminent doom. A severe bout of 
hunger gripped my stomach as I waited for some small flicker of hope. I went out onto the 
streets in search of nourishment, returning to find Ray nervously flicking through the 
singles racks, a bad omen indeed. Five minutes later the surgeon walked in, informing us 
that the vinyl had succumbed on the operating table; we had been too late. Our insurance 
policy was quickly produced and the appropriate compensation handed over to the next of kin. 
This is what I did with it... 

Quietly sneaked into decent record shops all over the country, is the Fall's A PART OF 
AMERICA TMEREIN 1981 (RT import), bits and bobs recorded live some time ago; but since Mick 
has yet to purchase it, it must be worth another prod. Obviously one must question even a 
Fall lp (!),yet they still remain the only band to give the live album any significance, 
even when playing to non-plussed Americans ! The album, however, shows the Fall in a puzzling 
mood which we'll attribute to the junkfood, but they still provide another relevent chapter 
for home consumption. Everyone should get to hear Smith's Factory digs in 'Cash'n'carry' and 
the manic 'Stars on 45' rendition, reminding one of doing the hassle schmuck all those years 
ago ! Real vitamins ! The least you can do is to laugh at the cover snap, displaying the 
longest legged band north of the 'Gap ! (7/10) 

No doubt from the Bohn Dept of the NME comes Einsturzende Neubaten and KOLLAPS (Zikzak); 
an lp drenched in the esoteric juices of the foreign lands, an lp that stands a slim chance 
of transcending the credibility race, for the music is (momentarily ?) uniquely challenging. 
The clues lie in the cover snap as the musical wares are laid out for all to see in some 
Pink Floydian pisstake. The ethnic chic of skin'n'bamboo is laid to rest, replaced for '83 
by the industrial boot, the road drill, all manner of macho percussion aids and even the 
old fashioned guitar. Allied to the sparse and mechanical vocals (inherent in the German 
lingo) the end result is the definitive factory sound ! You just know that if a British band 
had attempted something similiar - we would all have been in hysterics ! But those continentals 
are so outrageous ! (it's something to do with their accents...) It comes well recomended to 
those tiring of 'pop'! (9/10) i 

Talking of pop, next in the bag was Artery's ONE AFTERNOON IN A FOT AIR BALIOCN (Redflame). 
Brought to my attention thanks to a couple of great tunes on those Moonlight compilations, 
gathering dust in many a fatty record collection, no doubt. A newish direction has occurred 
since then, the culmination of which is this intriguing record. Since no-one is going to 
thank me for pointing out a similarity with early Teardrop Explodes stuff, so I won't even 
whisper such a thought. Suffice to say that the combination of a filmatic and magical musical 
approach coupled with a childlike perceptive quality of the lyrics, leave you with the feeling 
that you've heard all these tunes before, though you can't quite remember where. It's going 
to be the lyrics that are the stumbling block for joe average. They can be uncomfortably 
close to embarassing when you play the lp to your mohican'd mates — but maybe when you play 
the record secretly you will get the unique an it can give. I wonder if Patrik still 
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likes Artery - I rather think he will. (8/10 

The Moodists and ENGINE SHUDDER (Redflame) is one ef their acclaimed mini albums of fairly 
unknown bands and I was persuaded to buy thanks to NME's classical ‘every pigeonhole in the 
book' style review - y'know, sounds like Mcullough, the Birthday Party etc., yet they still 
approved. No real mystery as it happens, because it is a strongish collection of state of the 
art black (as in mood) music. Like a summary almost, of the alternative sounds of the last 
two years. The lyrics sound suspiciously like bog(!) standard B movie stuff, but we'll give 
the benefit of the doubt thanks to the woolly diction ! Nevertheless, their brand of orthodox 
(for the moment, at least) Australian rock is currently very satisfying (black will always be 
in vogue with someone !) although I suspect a fatty end ! $ 

Frobably the pick of the bunch comes from the Laughing Clowns compilation, wisely titled 
TEE LAUGHING CLOWNS(Redflame again). A compilation of the choicest early works to enlighten 
sleepy Brits on the newish Australian music culture. A classical Fall'ish blend of double bass, 
guitar and vocal, wrapped in an all enveloping sound of mellow brass. The product has a lament-} 
ful moodiness about it, twisted with a mix of wry, macarbe humour in the lyrics and titles. 
Apparently they have dramatically reduced personnel for the up'n'coming lp (imminent),so0 expect 
the unexpected. All I can say is that they've a job to follow this. (10/10!) 
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Of course there are many more equally worthy of plugging to the hilt, but space just won't 
aliow. I'll quickly endorse most things by Kas Product, Lester Bowie, The Mob, James 'Blood' 
Ulmer and the Swamp Children; all of which were picked up at Record, Tape and now, Video 
exchange in either Sheperd's Bush or Camden for two to three quid. Obviously you must check 
the condition carefully, but common sense will enable even you to pull a faultless selection 
out of the bag. The important thing is to keep the collection in a constant state of flux - 3 
not attempting one of these Ashman mega museum jobs ! Eat yourself fitter... -Neil 


gswände der Cella ir 


| Ampurdán, Küstenlandschaft der span. Prov. Gerona. als +NachlaBgericht, Registergericht, --Vormundsch 


T in der tremiltigen Gert 


sbarkeit u.a. | griech. u. rom. -»>Tem 


| a À 0 r aftsgericht u. ẹnte Christum netum, vor Christi Geburt. 

| Amputation, chirurg. Abtrennung eines Körperteils. Grundbuchamt; in Strafsachen auch als >Schöffengericht u. Jugend- ` Antelaml, Benedetto, ital. Bildhauer, tätig von ca. 1177 bis 1200. 

f Amras —Ambras. i ; gericht. 7 . Antenne, 1. bes. Ausführung eines elektromagnet. Schwingkreises: a! 
j Åmrismil, Industrieort im schweizer. Kanton Thurgau, 10000 Ew. Amtshiife, die vor allem in der Form der Rechtshilfe von den Organen Sende-A. zur Ausstrahlung größerer Leistungen in Form wechselnde 
| Amritsar, nordind. Distrikt-Hptst. in Panjab, am Fuß des Himalaya, der Justiz gegenseitig zu gewährende Hilfe. elektrischer u. magnet. Felder (Wellen), die in der Empfangs-A. di 
| 435000 Ew.: Hauptheiligtum der Sikhs. Amtsunfähigkeit, die Unfähigkeit zur Bekleidung öffentl. Ämter Elektronen zum Schwingen anregen u. damit drahtlos Leistuage 
i Amrum, zine der Nordfries. Inseln, 20 qkm; 2700 Ew. (z.B. als Beamter), Nebenstrafe im Strafrecht der BR Dtschld. | übertragen. Für den Nachrichtenverkehr im Dezimeterwellengede 
| Amsiberg —Cizus, Prinz der Niederlande. Amtsunterschlagung, die >Unterschlagung von Sachen durch einen | verwendet man A.n mit bes. starker Richtwirkung, z. B. Parabol- A. 
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THE CLEANERS FROM VENUS: On Any Normal Monday/Midnight 
Cleaners. 

Being someone who regards the majority of pop music as an 
uninspiring, vapid waste of time, which too many people 

make a living out of producing, I wasn't too enthusiastic 
when 1 played the Cleaners From Venus 'On Any Normal Monday' 
cassette. The first track revealed pretty trad stuff; catchy 
love song of humalong-to type with the odd smart lyric, and 


in my mildly depressed brain. But lot what followed was a 
touch of near genius, worlds apart from what had gone before 
- inventiveness and clever song structure greeted the. listene 
on 'Monday Is Grey' a tale of repetition through dole and 
dull environment, wry humour and astute observations, so 
good I ended up rewinding to the beginning of the track. 

The subsequent material wasn't of such a classic standard, 
the diversity of the pop influences tending to irritate. 
However, the second tape sent to me after my enquiry, 
revealed the pop of CFV with added sensibility plus a 

wider selection of instruments = the result being a near 
masterwork! The brilliance of the slow and atmospheric 
‘Midnight Cleaners’ opens side two; whining clarinet and 
quietly spoken commentary/alienation observation which 
reminded me of a mumbling Mark E.Smith on the North Will 
Rise Again. Elsewhere 'A Wretched Street’, 'Wivenoe Bells 
II' and others convey the more obvious ugliness and beauty 
that is suburbia, there is some strange irony in saying’ ' 
such things to accessible pop noises. There are the odd 
tracks of subliminal love/romance trash - yet this is the 
failure and this is the forte: genius amidst the 
lighthearted and the trivia. 

The Cleaners From Venus come aéross as wise, witty and quite 
wonderful. The two tapes,despite the fact they owe their 
existance to 4 track/bedroom recording, are of excellent 
quality and virtually all the music could achieve chart 
acknowledgement if it were released through normal channels. 
It won't, not because of the fact that the lyrics are too 
astute in places to be accepted (which they are), but 
because Martin Newell - the man behind all the CFV ventures, 
is content to produce and distribute his work in the way he 

f does, selling a few hundred of each tape. He wants no part | 
in music. buisness processing (something he's experienced) 

= duplicate them if you haven't they money is the advice | 
that accompanies each ‘less than the price of a single’ 
cassette. When pop music, as in opium of our opinion 
constructed nation, is accompanied by such honesty and 
idealism as well as being clever, you can't help but be 
wildly joyous, even if it never reaches those it needs to. 
(£1.20 inc P&P from Man at the Off License tapes, 23 West S 
Wivenhoe, Essex, CÒ? 9DE.) Mick 


I prepared myself for the worst, dismissive slurs percolating 


ATTRITION:5 track sampler tape (recorded summer’ 82). 
Despite having their 'Fear'/'Devoid' flexi (free with 
Adventures In Reality issue J) savagely dismissed by two 
3am AP staff one August morning, the band sent us a 5 trac! 
cassette recorded 6 months after their somewhat lifeless 
AIR venture. The band remain structured around keyboards/ 
synth and percussion, and whereas the flexi suffered 
largely from poor production as well as unadventurisn, 

the cassette is far superior. There is an air of early 
Cabaret Voltaire about what they do; double tracked vocals 
against percussive ‘melodies'. Pain' and 'The Day I Was 
Born' are Attrition at their best, and its no wonder they 
are covered extensively in so many fanzines (this may have 
something to do with the fact that they are wonderful 
people, or so it is said$). All the songs are atmospheric 
without becoming cliched excesses, although the distorted 
largely indecipherable vocals can be irritating to 
untrained ears} The tape is available from Martin at 143 
Moat Avenue, Coventry CV3 6BW for £1.50 + 25p (P&P) - 

the final track,'Surge and Run' alone will ensure that 
you're not disappointed. -Mick 


AND ALSO THE TREES: From Under The Hill 
A six track ‘album’ cassette ended up on the AP doormat a 
couple of months ago, accompanied by a note that apologise 
for the appaling quality of the enclosed promotional 
biography. Whether or not they refered to the standard of 
print in the aforementioned, and its inconsistance with th 
appearance conscious impressions given by the photograph 
and booklet; or to the embarrassing ‘portrait of the artis 
as a consumer'— favourite this, that and the other, I can 
only speculate on. The favourite artist lark gives an idea 
of what tò ezpect + and the Cure and Joy Division leap out 
from their particulars} Having got my initial preconceptio 
and aversion to such PR material out of the way (too many 
fanzines end up reprinting this sort of stuff without any 
investigation =- a pure space filling exercise), I should 
make it clear that the tape is bloody good and a lot more 
diverse than my cynical preamble would suggest. 

'So This Is Silence','Tease The Tear' and ‘Out Of The Movi 
Life Of Circles’ comprise side one, with the old thump, 
thump drumming and bass, sparse melody and guitar motives 
added here and there. If you like The Cure then you'll lil 
And Also The Trees. The band are at their best on the firs 
two tracks on side two;'Impulse Of Man' and 'Midnight 
Garden', when they break away from the rigid confines of 
Curish format. ‘Impulse...' is a taught, tortured noise; 
Sisters Of Mercy at 33¢rpm, oft played angst inducing stud 
- this is the route they should persue. (£1 and SAE to: 
BPM Records, Music City, PO Box 40, Hounslow, TW% 5DH. 
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TERRY RED Past, Present and Futures 
lthough Cherry Red have expressed great distaste at the much 
əractised policy of hyping records (something which the 
sriginators of the ‘honest record company'- Rough Trade have 
now begun to practise), their policy of maintaining a good 
rapport with fanzines does begin to look like some sort of 

ternative ploy; pander to the more conscientous writers. 

is could be construed as equally unethical, and perhaps it 
is, but most of the stuff that has been released on CR is so 
zood it deserves. not to be debased by all the traditional 
sromo activity. Sending review copies to fanzines undoubtedly 
pays dividends, although some fanzines (AP included) prefer 
ito review 'pure' independent material that otherwise gets 
lchoved into some bland NME/Sounds gesture with umpteen other 
[oroducts (if lucky). The practise of sending out vinyl to 
virtually everyone means someone is bound to write something 
sooner or laters either through guilt, or because the records 
are too good to ignore or because fanzine writers are a bunch 
of reasonable people. This persumably inspired Tone Death to 
write their Cherry Red article, incorperating a brief but 
interesting interview with Mike Alway. I decided to write 
something after Pillows and Prayers made its appearence at 
‘the end of last year - the sort of on the ball promotional 
activity that gets a nod of the head, because not only is it 
honest but it makes all the other miserable record companies 
|look complete idiots. P & P is by my mental recall the third 
[compilation on CR, the others being Business Unusual and 
Perspectives & Distortions -"an enticing invitation to kick 
away the crutches of preconception and familiarity in favour 
of judging music on its merits." Distortions was released in 
the days before CR believed (or realised) that they could do 
the same as RT and sell enough accessible music to get their 
name into the lower end of the charts. Of the 17 bands on the 
istortions album only a couple remain on the label. 
Nevertheless, there's a lot of good variety therin, Claire 
Thomas & Susan Vezey commence side one with over 5 minutes of 
fragile choral harmonies, followed in total contrast by the 


ore orthodox electronic song structure of Matt Johnson, or 


conception erutches'. It's an album that's bound to have 

overlooked by yourself, so I suggest you take time to 
sat the contents, and make your contribution to the 

of music' by taping that which appeals - likely to be 

the token avante garde album in some associates 


and Prayers, the famed 48- 
affair (for less than the 
The CR penchant for the dreamy 


But The Girl takeover, Pillows 
minute cram-in-all-our-artists 
price of a single) has it all. 
melancholic melodies of Thorn, Watt ete is well represented, 
material that exposes the trad love song crap, that inhabits 
every record box, for the superficiality that it is. Tracey 
Thorn's composition’s on Distant Shores are brilliant, but 
there's something about Ben Watt's similar acoustic creations 
that I can't stand - some quirk of the voice, or too much of 
the old nasal! Flsewhere on P & P there's the lyrically clever 
but musically irritating 'XoYo' by the Passage alonside the 
undeniable genius of the Nightingales. Thomas Leer is present 
with the Simple Minds type epic-synthesiser pop of 'Al] About 
You', as are the Monochrome Set, still being pushed by CR with 
the recent release of a compilation album of session material 
and RT singles, and still producing very lifeless pop music. 
I was most chuffed to find that Ein Symphonie des Grauens, 
their best creation, vintage '79 dancable exotic originality 
was dished up on P & P for reappreciation. The highlight of 
the album is without doubt the cynical analysis of 'Pop Music’ 
expounded by Quentin Crisp at the end of the proceedings; 
humour and sobering irony-"It would be hard to say whether 
the juke box caused the death of human speech, or the music 
came to fill an already widening void, but unless the music 
is stopped now, the human race, mumbling and snapping its 
fingers and twitching its hips-will sink back into an amoebic 
state where it will take a coagulation of hundreds of teenager 
to make up a single unit of vital force, which once formed 
will only live on sedatives, consume itself on football stadia 
and die" ~ take heed. With such comical pertinance, I turn to 
CR's current activities. The last batch that wound up at the 
recently sold AP mansions comprised a pretty dismal selection, 
A summery selection of heavy-on-the-acoustic-guitar strumming, 
all very nice all very chart aimed. Fantastic Something's 
‘If she doesn't smile’ was the worst of the bunch, like a bad 
Simon & Carbuncle song, all wishy washy voices & nauseating 
lyrics. The B-side an instrumental that I thought was going 
mito strum away forever! I turned to Felt to cheer me up = a 
band resonsible for the excellent 'Crumbling the Antiseptic 
Beauty’ mini LP, antiseptic would be an apt description for 
‘Penelope Tree'- their summer version =- all so obvious. 
Even Eyeless In Gaza seem to suffer from the ‘salad with too 
much lettuice' syndrome. It would seem that the success of 
the Thorn/Watt ilk has defined the future of CR, not so much 
in trying to emulate the success but merely to establish a 
safe sound. OK, so it wouldn't be fare to accuse CR of doing a 
Factory based on a clutch of duff singles, but their compila- 
tions gave a glimpse of assumed forthcoming delights, instead 
the spring cleaning has resulted in aural hay fever. 
Pollen Count 320. Mick 
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EF o A` << A The Committee, perhaps Harrow's finest bunch of musical entertainers, were interviewed 
` b) 


bpl amidst the seafood odours of their rehearsal rooms, a flat situated above a fish shop. 
The rich sea front odours meant the unused rooms were ideal space for the band to 
j harbour their gear and make their bi-weekly creative noise, within walls decorated 
with inverted eggboxes and a selection of Committee artwork. AP has always had some 
sort of aversion to the obligatory interviewing of local heroes, but the Committee hed 
rendered themselves valid to my ears with their second tape, entitled 'Resolution' 
(reviewed in AP7) and some fine live exploits. Someone from No Class fanzine, so legen: 
rhas it, once described the Committee as a cross between Depeche Mode and the Pistols, 
presumably because they tinker on keyboards as well as play guitars with a certain — 
» ‘degree of the manic. To me they've succeeded in salvaging the attitude and energy (ie: 
| the goodness) from the punk ethic, and combining it with adventurism and a desire not 
to become a musical cliche; somewhere within there is a sort of Velvet Underground 
musical spirit. Suffering from a local audience too engrossed in the clan mentality of 
slogan and costume to appreciate anything mildly different or challenging, they 
Se continue undaunted and a third cassette is currently being recorded. 
D Present at the interview were myself, Ray, the four band members (Mark, Adrian, Steve 
and Jamie), and Kim, contributor to the late lamented Urban Royalty, Committee 
"associate and local dignitary, as well as being a fine tea maker to boot! As the 
f supplementary beverage was served I sent the informal chit-chat on its way, with 
interview type questioning of the band's origins. The Committee have their roots in 
good-old 77 garageband activity as Mark explained: # 


Qg Mark: Originally it was Adrian, myself,. Steve and another friend who has now departed, 
OAE we got together because we all had guitars and practised together because it was more 
Sb) enjoyable. We played all the first Clash album and material like that. Four rhythn : 

o" guitars all together, just sort of thrashing away, and it grew from that. It was never 
a conscious decision to form a band. For myself, and I suppose the others, it was a 
sort of punk "get up and do it, anybody can" sort of thing, It just evolved from that, 
we started writing our own songs and eventually ended up playing live. 


The bands first material emerged two years ago on their ‘Agenda' cassette, a selection 
of their first songs, weak and self conscious musically, and a far cry from their 
current activities. 


Mark: I suppose everyone makes mistakes, it is pretty bad, but only in comparison to 
what we're like now. At the time we were really proud of it because it was the best 

we could do when we were just getting our musical abilities together, we had absolutely} 
no knowledge of recording. j 


Adrian: Without trying to sound 'ever so humble’ we just really hadn't been that good, 
we had to struggle to get anywhere because we knew nothing about music. We never did 
anything easy, a lot of the early punk bands could perhaps play a little bit on their 
‘linstruments to start off with, but from the beginning we didn't set out as a guitar, 
„bass, vocals and drums line up, we all started by playing the guitar and had an 
interest in other instruments., So it wasn't like one person concentrating on their own 
instrument, we were just jumbling on finding out little bits of each other and things 
progressed from there. A lot of bands start off by saying,"you're going to buy a bass, 
I'm going to buy a drum kit" and they go off and practise and come together and that's 
it, whereas we were tinkering away in a very roundabout sort of way o ` 


The topic of conversation shifted to recent gig activity, and Ray revealed that he'd 
ventured off to a recent performance only to find it cancelled. This triggered off a 
bout of Committee apology, and an explanation of the circumstances whereby the Harrow 
Art Centre (run by a bunch of artistic snobs according to Mark), an institution of 
notable bureaucratic credentials said no to the imposition of yet another Committee} 
The place had been used before by the band, when I was fortunate to experience my first 
dose of live Committee (and one of their first performances) it was a patchy but 
refreshing evening; these days its reserved for more sophisticated indulgences. The 

| Roxborough (one of Harrow's Many public houses) was also once the scene of many a gig, 
Wy ~ where Harrow's musical clan would gather to make a noise and the audience would carry 

: out their '77 type roles instinctively. But the owner, a man into the profitability 
ethic, realised that these spikey haired punk rocker types were interested largely in 
the music and not his overpriced alcoholic beverages. He later claimed that putting on 
pub rock cabaret banality was better at bringing in the heavy beer swilling clientelle, 
so the days of frequent decent gigs at the Roxborough were numbered. 


Mark: We were originally very naively hoping that we could get a deal with the Arts 
Centre to put it aside once every three or four weeks as a regular venue for an event, 
but the way things are going that's very unlikely.. 


Steve: There are a lot of potential venues locally, all the colleges have got decent 
halls, and it would be really good if we could find some hall facility. The thing is 
most of the bands or those involved are interested in supporting your doings rather 
than actually getting up off their arses. I think Malice are the most interested in 
getting involved, but generally its not a very united scene, I still think everybody's 
basically interested in themselves. 


Mark: Ideally we'd like to do gigs for free, but obviously that isn*t entirely possible 
so we try and keep it as cheap as we can, it would be easier to do that if we had more 
control over where we played. 


SA 
Ag So what aims have the Committee as a band and as individuals I asked, 
KS Adrian: Like I said, there was never a conscious decision to start it, we didn't 
specifically set out to change anything through music, Initially there was an interset 
win playing, I suppose there still is a certain amount of 'music for pleasure and 
z yentertainment' involved. Whereas now the songs have some sort of social character, I 


PS 
Di 
p suppose they could be said to be political. 


eş Mark: Personally I'm quite politically motivated...I'd sort of say I'm an anarchist, 
RD I don't speak for the others but I feel I have to comment on things from an anarchist 
” SW] perspective, and it comes through in everything. The songs I write are world 
wA observations from an anarchist point of view. 
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Adrian: I suppose there are parallels between us and the 'Crass bands', we see ourselves 
as anarchists making music rather than musicians making music about anarchy. 


bh iput how do you define anarchy, was the reply from one of the AP interviewers, a little 
concerned at Mark's unabashed self—labelling. 


Adrian: It's not like there's any definitive answer... its a very individual answer. I 
mean everyone's got their own idea of how things should be organised as anarchists... 


Mark: I think you've got to start with the basic principle that you disagree with all 
rulers and all forms of government, because it corrupts, it doesn't do anything apart 
from control, It makes things worse rather than better. It's based on organisation from 
‘below, the fact that if people are left to organise their own lives in as small units 
as possible things work a lot better. It's a principle of being true to yourself. 


* Mick: But do you think that's possible? 


-z Adrian: I personally don't forsee anarchy coming in my lifetime, but I think what is 
? A more important is that you can still live as happy in this society as an anarchist, 
AR doing your best to be governed by your own morality. 


HD NWhiark: It's a case of living your life as you believe, you set an example to other people, 
ae ~ trying to get through to others in an attempt to make things better... 

Adrian: The thing is people are very frightened of ‘revolutionary activities' because 
its like imposing your ideas on other people. I think its better to live your ideals out 


and express them in every way you can. 


Mark: That's it really, it's a way of living your life. As an attitude its the happiest 
‘way I know of living my life. Everybody's not going to live that way, I can't see 

PY anarchy coming, but it's the only honest way I can see to live. And hopefully through 
communication of ideas other people will be affected by my reasoning. I see that as some 
kind of achievement, it's nothing great, but if everyone who felt that way explained 
that it's a question of one for all and all for one, and nothing like the classic 
misrepresentation of anarchy, of mindless violence and beating each other up. 


Although Mark and Adrian seemed quite clear in their views, Steve and Jamie said ‘nothing 
jon the topic of ‘anarchy as individual approach', and their quietness throughout the 
interview gave the impression that the Committee and its thoughts/lyrics come largely 
‘from the two brothers (Mark and Adrian). On the subject of anarchy I explained my belief 
that it's a question of personal morality and an awareness of the dehumanising situation 
=- to have your own view on the basis of your own consistent questioning... 

What about the musical tastes syndrome, how much importance do they attach to a band's 
attitude, 


Mark: It’s a sort of sore point with me because I'm very extreme about it, I can't reall 
accept a band if I know they've got a shitty attitude. It doesn't mean you have to name 
names (persumably a refusal to become involved in local backstabbing!)...there are bands 
you can like in ially on just a musical level, and that's good, but to me once I know 
their sort of outlook on life it's pretty nasty, I just... 


*Mick: Sell their records.ee 


Mark: Well it's best to be honest, like Ritual (local heroes now defunkt due to 
{incorperation of certain members into Death Cult), it may sound like sour grapes, but I 
DLE heard that some NME writer had classified them as ‘rebel music’, and I mean a lot of 

“i their lyrics tend to describe 'breaking power', and things like that, yet we know, and 
they say that they've got no political inclinations, its just a bit of a laugh — they 
just enjoy being in a band and playing live music, its just sets of words to them... 


*Mick: They're prepared to go along and utilse the ‘rebel’ guise. 


PMark: Yeah, that's the thing, if people play angry music, then the only lyrics that fit 
are like ‘angry young man' type lyrics, "don't like the system, don't put me downes.". 


‘Jamie: No Class (local fanzine) summed it up really well, 


wh Adrian: I think their point of view is fare enough, I can appreciate people making music 
Hon a totally entertainment level, but they should have more down to earth lyrics or not 


at all. | 
*Ray: I think it was a mistake putting the lyrics in with their tape (laughter). £ 
y 
| 
r 


Mark: .But I think Ritual is a good case in point, musically some of their stuff like 
) R 'Brides' and 'Playtime' is enjoyable, and I can't deny that it's good melodic, new wave 
rock music, but I can't accept it when I know the attitude behind it. 


*Mick: I agree, the thing is though if I rummage through my records there's hardly any 
bands whose views and motivation I support. 


Mark: I think it's a question of degree. 


\*Ray: With a lot of bands it's got , lot to do with the fact that that sort of attitude 
Jand sound is in at the moment. The music is alright to listen to but it's not exactly 
'inspiring or innovative. 
The Committee's shopping list of endorsable outfits that followed (with reticence from 
leach of them to state the definitive view) included the Fall, Raincoats, Cabaret ` 
Voltaire, Nightingales, Tracey Thorn, the Mob and assorted other Crass label bands (a 
recent postal comminication revealed a belated Cravats awareness) = the pointless list 
KA degenterated into laughter... No doubt those who they consider to be doing something 
[ÐI f posative reside in their hearts. lthough there's no real evidence that any of the names 
ee ‘uttered provide any obvious musical or lyrical inspiration. Crass are one group of 
people they share a lot of empathy with, and at one point there was a Committee decision 
to visit the Epping establishment with view to the possible release of a Committee 
record through acceptable channels. This idea was dropped however when tales of hoards 
camping in the Crass back garden reached the Harrow band's ears. Although they showed 
Q admiration for Crass - putting into practise what they believe, they were cynical of the 
SST OE the assured success of a record released on the Crass label and the way in which many 
RPlLipeople are as interested in consuming Gass products, and applying the name to clothing 
Atika an alternative trademark. as any other fashionable music concern, There is a aan 
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2 n Similar to the way in which sincerity of attitude is mocked because of the acceptaditily/ @& 
5) fashion aspect. The Committee are all vegetarians, some more obviously committed than ? 
others. It was once said that they wouldn't aceept carnivores in the band; although when | 
a ‘questioned they explained that because of the nature òf their lyrical material a non- 
vegetarian would probably not agree to perform in support of such material. So what is 
the reasoning behind their vegetarianism... > 


Mark: I just think it's morally wrong to kill animals for food 
there are adequate alternatives available. 


by Adrian: And all the other arguments of the economic or health aspects just serve to a 


and other products when 


‘up the moral point of view. 
Mark: But it's the moral view that's first a 
I don't dislike my food as a result of it and I'm no less healthy; if anything I'm more 


healthy. I also disagree with vivisection, because basically if you consider all life to 
ls are no more acceptable than live 


nd foremost. It's caused me minimal hardship, 


be equally sacred, then live experiments on anima 
experiments on humans. 


a S 
> SPladrian: But having said that you can't deny that things have been achieved through the | 


€ 
& Mark: I don't think anyone would suggest you shouldn 
Ai t's been tested on animals or discovered through experiments on animals, 


y don't think you can justify doing even more experiments. 
and are only condoned because i 


noe 
4 ~ {aid of animal experiments. I've got a friend who had a very serious case of leukaemia 

F “but he's now cured, and that's almost soley due to the results of work on animals, so 

obviously you can't dismiss that. 

tt use such and such a drug because 


put I still 


D*nay: Most experiments are not innovative or necessary 
~ ‘non-human life is treated with such contempt. 


Mark: I think that's it really, they just have contempt for other lives around them and, 


if animals weren't there they'd pick on other people because of their race or whatever, 


they just think the rest of the world's there to exploit. 


“Mick: So you think animal experiments shouldn't exist at all? 


*Mick: So would yo 


fark: I don't think it would do any good to say “I won't use this anymore'" 


*Mick: You could adopt that attitude towards vegetarianism and say ‘well, they die 


anyway'- if you've been a vegetarian for 50 years it's not going to make much difference. 


fark: Yeah, but if there's a lot of vegetarians that'll cut down the market and it also 
sets an example to other people. 


that I too am of this 'fashionable' persuasion, and that 


the fact that in our lives rejecting the cog 
couraged to consume 


At this point I should explain 
@despite my earlier reservations concerning 
doesn't threaten the dehumanising machine, I regard the way we are en 
roduct shrouded in comfortable mystification, as the real objection 
(but financially fine for farmers into profit) economics of 
ood are secondary 


meat as another p able 
aspect. The impractical 
Wepastoral farming and the immorality of killing animals for f 
kpjconsiderations. So meat as the most expensive component of the meal 


fithe most enjoyable!) is no more... k 
`% 
24The band currently teeter on 100% unemployment (although Adrian. is still at college) but | 


Mark: Yes, personally I do. 
u be prepared to relinquish all products derived from animal mc 
( 


(-and consequently” 


they consider it an essential contributor to their creative activities: 

about how terrible it is, "bloody Tories, : 

to have jobs, but. what's the point when 

n't think it's a big deal about having a job 
ted around it to the extent that they go to 
't got the ability to run their lives 


Mark: A lot of the left wing go on 
unemployment 4 million', they want everyone 
you're only going to end up exploited. I do 
anyway, so many people's lives are construc 
"pieces if they don't have a job, they just haven 
„themselves if there's no job to use up most of their time. If you're employed then 


you're usually too shagged at the end of the day to do anything worthwhile. 


Ray: You've got to be very strong willed to stay on the dole, I managed it for 18 months 
but eventually had to bail out under pressure. 


WeMark: I do suffer from the same situation, you should have more unity, I'm not saying 
Wihat it's totally wrong to work, it's just the attitude of school, work, retire, die. 

~ Most people on the dole get really screwed up about it. I think work falls into two 
@catergories, useful work and non=useful work, work that is totally functionless, like 
advertising and stuff like that. The amount of useful work there is should be shared 
between everybody in the country and planned, each one of us would have to work. The idea 
aye that people left to their own devices would, through their conscience, help’ in the 
Miworthwhile things that have to be done, But when you think about it so many jobs are 
totally futile, like consumer products, people just think them up to sell. 


a *Ray: But even in worthwhile employment, like my girlfriend has just started nursing 


and the money they get is just insulting. 
: Mark: That's the point, it's not that easy, a lot of people are forced into taking really 
Tz | shit jobs. That's the thing, you get dragged down as soon as you get one foot in the door 
£ Sa as soon as you get money. I know it's easy to talk, but it just encourages you to become 
> RSM totally entangled in the consumer thing, I've done the same thing you gradually get 
4D (sucked in thinking "@h, I'll get one, that's a bit better", you just turn into a bastard. 
z As talk meandered on about the trials and tribulations of a DHSS financed existence, 
= A Sand the way in which the work ethic is a suppressor of the achievement of anything 
x Te A worthwhile, AP as one mode of creativity was mentioned. As far as expression is concerned 
XA the Committee don't see the band as an end in itself. Mark has written articles for 
ore et Urban Royalty, and he mentioned a forthcoming piece on unemployment, which following the 
x ‘ 4 e demise of UR could turn up anywhere! The Committee have the goods to offer but as is 
at Hoften the case, with fashion conscious ears pinned back for the natidnaly endorsed 
- «< 
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merchandise, their inspiring noise is reaching only a few. 
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Under the New Towns and Development Acts development corporations and local e 


authorities have the powers to purchase compulsorily buildings and land within 
the designated area of their towns. 2 


= 

= 

ES 
ŞS 


Sitting in the custom built cab awaiting the last sandwich delivery before 
blast off; the connection with the 8.00pm London train arrival already looking 
‘doubtful. The afternoon saw 40 winks in some sort of preparation for Milton 
‘Keynes and a suitable 'muesli-cassette' compiled, before the loading of 

$ foodstuffs and underwear. The time is 5.14pm, the conditions wet and the bats 
7 conspicuous by their absence. 

’ 9.16pm (a re-cap). An adventurous route uncovered the great British road = 
< scandal! Our tarmac'd heritage being ripped up and packaged off to the Americans, ṣ/ 


L. The idea of the newtown was in response to the industrialisation of the 
nineteenth century. According to all shades of political opinion, the cities 

were places of overcrowding, poverty, crime, disease and potential revolution. 
“These conditions promted William Farr to calculate the first life expectancy 

/ figures in 1840, Averages of 37 years in London, 26 in Liverpool and 24 in 

' “Manchester lead many reformers to believe the future lay in the new settlementse. 


x pilmichael was found in the early.stages of newtown paranoia, the bats creating a 


N 
RRL in? mocking halo around his head. We make human contact, wondering if it is allowed 
A «Wolhere; but feeling safer now we are not alone in the souless city. Immediately we pilen 
A VS begin our quest for clues. The rubber floors of the rubric'd station overpower 
ON like glue, forcing us to hold our breath whilst in conversation with the affable 
T ` Stationmaster. He remembers with us the start of the dream up north, in Runcorn. 


PA 


ie 


Ba 


“p Balverto nf aS Matton. Keynes: 
eB" . p Scotland; devoting all surplus profits to the provision of social services, ogee ae Millage 
ogr “enlargement of houses, opening of co-operative shops and the setting up of RE ncaa 2 a 
‘ of schools for the kids in the day time and the adults at night; all this while ' al 
Middle doing his darndest to abolish child labour. This utopia of the 18th century was 4 aN 


Ai 
D- 


Weald not recognised because Robbie was a devout aetheistee. xX 

©.10.30pm and in a public house getting jarred, generally recharging the batteries —- 
„Nso heavily drained by Milton's initial impact. Ashman plays the complex money 3 TN 
l grabbing bandit that echoes life itself, on the trail for 'infinite nudges’. ae leen 


Wou 
“Ho 


5 


7..At the other end of the spectrum, we have James Silk Buckingham who's book 

) | — | 'National Evils and Practical Remedies' (1849) proposed a model newtown called 
= Victoria, which would be built and managed by a Joint Stock Company. The 

« 2. `= innermost square of the town was to accomodate members of the Government and ~ 

a : more opulent capitalists, together with the main publie buildings: The otermost 


4 
DA 


-7 square would house the lowest orderSeece 
“ SS Ser ae ae ee ee ahs 
~ A) the system is temporarily beaten as we go 60 pence up! We point out that Milton 


mI, 


y & g vas the first place to have the new all black plastic TDK D's, phasing out for 

” Ss: ever those lovable grey's: how apt it all was. Outside the pub a small dilemma 
f > : \parises, as we ponder the validity of stealing the pub*s crisp eating canine for 
(4 r4 t future nostalgia. Capture of the aforementioned hound proved beyond us so we 


_ jį returned to the vacant town centre streets for one last look before beddybyes. 
Pmt I was’ just remarking on Milton's saving grace, it's lack of Runcorn type bus 

« @ lanes, when some nasty engineer erected one right in front of our very noses!” 
ŽIt was a horrific sighting so late at. night. Despite all the planners efforts, 
‘animal life was still in evidence, in the form of giant mutant bunnies who defy _ 
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e curfew to come out at night and shit on the astroturf. Michael tried to 

replace the role of the reprived dog with the largest of four legged cheeses, 

i but his lack of pace was to deny him bunny capture. The evening's malarky drew 
\@ to a close and a lay-by was sought. Out in the wilds, next to the comforting 
roar of the M1, we pitched the car and began to eat of humble provisions. The 
pre-veggy Ashman tucked into all manner of deadstock, ignoring the dried fruit 
t supplied by mother, finishing off by towelling down with bona fide airline ‘Wet 
~ Ones’. After a considerable shock at my extra case full of accessories, Mick 

A: bedded down. The condensation gathered on the windows as the anaesthetic air of 
AA the town lulled us into a heavy, heavy slumber. Would we ever wake up? 


' The rejection of existing urban growth patterns of the cities lead to a romantic 
idealisation of country life in the city. Ebeneezer Howard came up with the 


` Saturday. Dawn went unnoticed, as the AP boys underwent their cut price 

“ls Lobotomies to enable them to endure another day in the Keyne. It was the morning Y 
i' ef the modern sabbath, saturday, the weekly day of prayer down at the supermarket NING É 
- <<“ for all the good money fearing folk. A modest breakfast of the remaining dried IN 


fruit and sincere orange juice was taken as the gb cassette gave the morning a 
retrospective edge. As we hit the edge of town we could see that the morning's 
celebrations were in full swing, the car parks oe'rfloweth, always a good sign 


eee nn RS 


Middle Many goals and objectives for Milton Keynes have been discussed and debated during: . 
Weald the preparation of the plan and out of these discussions the Corporation has =. 
” identified six broad goals which the proposals of the plan are intended to achieve% ` 
\ These goals are: 1)Opportunity and freedom of choice 2)Easy movement and accesss 
ia and good communications 3)Balance and variety 4)An attractive city 5)Public 

~ awareness and participation 6)Efficient and imaginative use of resources. Go and fî; Woughton» 
‘i look for these things... ; Zi T 
> W 
E 1.48pm. Back in the car taking great gulps of fresh air whilst writing postcards 
Ea to the loved ones. Ashman acosts a discerning newtown offspring for warped 
= U entertainment (not the Fairclough kind!) getting the wee lad to write 'I'm like 
‘<a newtown animal in a furnished cage!' on various postal communications. Back 


7 


ton on the Green 
S$ 


of a possible future life as Keyne cabbages enters our heads as a macabre warning, ANSON hA 
the electronic chime hitting 2 o'clock. The bat children with the crazed bouncing N Simp 
balls of last summer on their heads, stream passed. Metal fatigue causes a cia $ 


N 
breakage, a bawling child and an embarrassed teenage father - all two minutes from pipe N 
purchase. Cards are posted to all corners of GB and to all gb's corners, before we rea N 


ey A try to find the exit. A mammoth Lego exhibition is found, complete with ope 
; i legitimate graffitti boards. A few minutes later, amidst all the football 
K sloganeering the words "Why Wait For 1984 You Can Panic Now" stand proud. We leave ` À 
AT AW the confused passer by, content with the impact of our final gesture. We pass 
Vag artes MacDonalds for the last time, catching the sub=humans at their feeding hour, 
ae l Barhi? wearing their 'I'm proud to be a Milton Keynes citizen' T shirts. The young city 


s RAN ARL 

al Ei eS = safety of aunties and uncles in Harlow, stopping only to look back in disgust at 
sandhill SS , the symbolic 'nature' of the concrete cows. 
m bok 


s the future, planned 
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DO A \ | ETA 
IN D | VI DUAL S- EET l ' Jther names that have been connected with the original 
G 'Ghosts' idea includes the Sound's Adrian Borland, 


Jackie Levine (Doll by Doll) and Paul Weller. The Weller 
link stems from Anne's original involvement with Riot 


4 Stories (currently in a shambles as our hero pursues 
F X other activities). The tentative beginnings of the Ghosts 
Anne Clark and John Hollingsworth are individuals and idea begat whilst Anne was writing material for Riot 
O have chosen to perform as such. My first encounters „Stories, she'd known Patrik ever since his Safety Pin 
with them and their creativity took place sometime last days, but as John explained things really evolved at a 


I year, when Patrik Fitzgerald performances would often Duritti Column concert about 2 years ago, 
\ turn out to involve an intriguing set up with the . ; i i ‘ 
\ ` A p Sar John; At that time I didn't know Kevin Hewick, and I'd 
- \ artists involved performing as 'Ghosts of Individuals'. A xa » : ° S er 
Essentially the arrangement comprised of a nucleus of Ir Saye Tiniehed helping Patrik: get aome A erase we wene 


am A 


z ; p all there, and after Kevin had played his set I just 
Tony charac tersi Patrik, covered ertenpively ii past wandered backstage and asked him if I could get him. some 
pages od AP (it you. don t appreciate his genius by now gigs. Anne and I met through Riot Stories and she wrote 
nen te eRe watts keyin Bewick- a: man woh haa me a letter saying that she liked my poetry and would I 
dedicated his life in search of a spiritual love, the do a gig at the warehouse, The actual Ghosts thing was 
infinite problems of which manifest themselves in his really born when I met Mark Julen, who's a Swedish 
songwriting, performing to narrow minded audiences and Se i at a Section 25 gig, I told him about Kevin y 
Pe ane oe a Fecordap together: with eg TaN and what I was doing, and he said would you like 
John Hollingsworth and Anne Clark, At this moment in if 


Lar 
t m . . 
` ; 5 to come to Sweden. Then I mentioned Patrik and he said, 
tine Mine Clark has, just released a- fine LP-on Red J/ "Way don't the three of you come?" This was in March '82, 
Flame entitled 'Changing Places' featuring Vini Reilly and it was whilst we were over there that we got the idea 
A 


G 


and David Harrow who provide the musical accompaniment to make it a permenant thing. Although Anne didn't come, 
our Reiily guitar melodies and varied keyboard I saw her when we got back and it seemed a good idea to 


synthesiser workings respectively), to Anne's simple, make it a foursome, The idea was to set up a situation f 
romantic and sometimes frightening poetic observations based on equal performing rights, equal billing and equal 


i Le 4 ork t that wa but that's 
hand currently keeps a low — bordering on the non- money, it doesn always w oN Yo /’ 


existent, performing profile, since taking up an 
employment appointment with a certain quaint old record 
label! Not as recording artist but as a cog in the 


the idea. To try and keep the whole thing fresh for 
ourselves,and for people watching we try and get other 
gr artists to come along and do things, not necessarily 


(* failure in the human situation. John on the othen 


workings. Concern enters my head when the creative ets eT ' 
element within the individual suffers at the hands of The original idea. continues in a similar vein, despite 
Å e day to day mechanics, infact this factor inevitably lead the Hollingsworth absence. Recent performances have a 
A to internal 'Ghosts' disagreements, This interview was - included tapes of Jaques Brel (celebrated genius and ise 
conducted in the days before the activities of the one of Patrik's oft quoted heroes) and UV Pop. 


diminutive 'Individuals', as Patrik and Anne with Be) 
contributions from a whole host of others currently 
perform, As individuals we are prone to internal 
disagreements... 

So to the interview, conducted in suburban Tottenhan, 

and miles from the London Transport tubenetwork. Here 


As with a lot of young poets, their poetry seemed 
A to have evolved as a means of individual expression = 
\ to escape from the oppressiveness of the school 
creativity ritual, and its rigid definitions of ‘Art! 


NN 
nand 'English'. J 
wae 


the subjects tampered with recording ideas, until the Anne: I started writing when I was young. At school I 
"arrival of the AP party of three who contributed to an wasn't very good at art so I used to write little poems 
even greater cluttering of the interview room. Anne and things on the art paper, they weren't very impressed 
Clark, perhaps in some attempt to add to the incongruence with that, but I found it was the best way to express 
of the immediate environs, proceeded to place a Kate SJ even. I've never really been able to decide what's the 
Bush LP on the record player, this lead me to recount value of what I write, but at the Poetry Olympics people 
the time I cycled past a red faced Patrik Fitzgerald came up to me and said that they were glad I'd said what 
cycling frantically to collect his newly released 'Gifts I had because they felt the same but found it difficult \ 
and Telegrams' LP and minutes later passed aforementione to express it. The really sad thing in life is the lack 
Kate looking casual in some large record company vehicle, of communication between people... you walk along the 
Neal individuals retain their integrity... street and you'd like to speak to people but you haven't 


; T g $ s oe ne s i got the nerve, you can't even acknowledge each other = 
Anne: It's impurtant o remain an individual in every= it's terrible - it's just getting worse and worse. My 
thing. The way things are at the moment is completely A- 


pis rm: i saan songs are certainly pessemistic as you say, but I just 

against individuality, not only within the noticable — can't accept the world and that everything's rosy and ` | 
/G things in society, but everything. I have worked within J fine; and if people are going to turn away and refuse to 
7 a band structure, and found it very difficult, because realise that then it's not going to get any better, it's 

somebody is always going to be frustrated because they're just going to get worse... 

not going to be able to get across. what they want. 

John was more jocular about the beginnings of his 

creative activities, but the same insecurity was the 

underlying factor. The desire to timidly shout, to make ( 
SA a statement about what seemed WrONEe o o 


„John; Although we do work with other people and have a 
responsibility towards them, we are still strictly 
individual performers., But within the format of a group 
oe ante me Fai ket e L A aia ’ John:...I've been an arrogant poser ever since I was bial 
to blame. The main thing with the Ghosts of Individuals ies. I suppose it all goes back to school, which as everyone: 
as Kevin (Hewick) has said, is that we try and create knows is the biggest graveyard, I mean we all died at s 


the right environment where we are playing which means school. I used to be mad on John Cooper Clarke, I used A 
running the evening as we see fit. People who see there to follow him everywhere religiously =- well it was 
is going to be a 'Ghosts of Individuals' evening will credible a those days! When I first discovered him I 
know that there isn't going to be a group on, they'll thought, "this is something I can do". I was quite good 
know that there are going to be individual performers. at using words and I started to write near carbon copies 
At the first gig we ever did together, at the Rock i::. of the things he was doing; like when you join a punk 
Garden, we got mis-matched with some American glam—-rock band you do Pistols cover versions, well I was doing 
pop band. And that reflects the general situation, the- cover versions of Johr Cooper Clarke poems} and getting 
individual performer always gets treated really badly, ; up and doing them in jubs and clubs in Liverpool. Despite pg 
s=because he or she is only a person - they don't take your the unfavourable respcnses I just carried on doing it and 
~~ sound check seriously and things like that. There is this won this Merseyside poetry thingamajig of all things - 
attitude that inividual performers or poets are some sort although nobody čould believe that I'd actually won; 
f musical polyfiller, and that they can perform while that's how everything really got going. I got this thing 


in the Echo: "John Hollingsworth blah blah blah blah..." 


: ’ and my headmaster saw it, and his reaction was something 
imme: They tend to be very experimental as well, you give . like (in authoritariar headmaster voice) "Ah, < 


PA people change the equipment, 


py timem a backing tape to put on and they think they don't Hollingsworth, pleased to see you're actually doing 

deere to adjust it or anything, so they start putting 2 something worthwhile" - he didn't even bother to read P 
libsir own mix to it, putting echoes on everything. And -the poems and never came to see me perform at this 
| ser always want to put the cassette player on the PA 


anarchist collective I used to go to. Anyway they got me 
to do this school poetry parent's evening - I was like 
John Cooper Clarke reincarnated, swore my head off for 
about 15 minutes, then got physically dragged off stage, 


eek so they can fiddle with your pre-recorded tape. If 
yma try and involve yourself they tend to get really 
| emmed. se 


oes Tea 


That's how my poetry really started, then I got involved 
in various bands because in those days if you had a bass 
guitar you were automatically in a band regardless, 
Eventually I left, came down to London, carried on- 
writing whilst at college and then got in touch with 
Anne and others, It was really a disillusionment with 
college that lead me to really start writing again. 
<The things I sing about are all personal things that have 
happened to me, so I take the experience and I write it 
in all sorts of different poems, but for the songs I try 
-Jf and break it down to the most simplistic a form as 
possible and present it as something that everone can 
associate with. Even after that I sometimes explain more 
about them before and after so everybody knows what's 
going on. I like to extend the performance situation to 
a a sort of friendly chat thing. I'd much rather there 
was involvement because I don't like that distance between 
performer and audience. From the material I write I can 
look back at past relationships and see that the biggest 
fault has been a lack of communication of one sort or 
another, either sexually or otherwise. I always feel 
really humble in front of women, I was dominated too much 
(by my mother, being the only boy in the family, and I had 
teo many sisters... too many aunties and not enough 
‘uncles, I am a great admirer of women, I think they are 
a lot more intelligent than men, they're stronger in the 
things that matter, they live longer, they make better 
Gens John continued listing the superiority attributes 
) of the female gender, and claimed they made better 


friends than men - the list goes on like that... there 
politicians than men, Thatchers name was incanted by one 
A 


é 


are we a few things we are better than them at (laughs) 
like better drummers and better guitarists. 

observer in an attempt to discredit the latter case. 
llis material is performed in a very open, 'bearing the 
soul' way, and topics that are normally held as taboo 
are given an airing that leads to the audience 
experiencing a visible personal embarrassment., I told 


John that such honesty was comforting in a time of 
smugness and arrogance as a means of protecting the self. 


John: If you can see that then obviously I've achieved 
something, Lut the reactions can extend to people actually 
threatening me with violence, saying "this is a rock 
venue, you don't come here to talk about your sex 

‘ problems". Everyone tries to pretend they're sexually 
aware and liberated. I feel that people involved in sex 
ought to be able to get together with a limited amount 
of embarrassment and just talk about it, 


But isn't there a danger that such songs can serve to 


I asked; 


perpetuate the importance attached to sex in a relationsni 


John: I think sex is as important as any other aspect of a 
relationship, although all too often it becomes an excuse 
for a relationship. I personally find it to be important 
almost in a spiritual sort of way. 


Anne: Sex is often one of the reasons why relationships 
—» fall apart. Its an eay thing to blame when really its a 
m Aquestion of all round communication, 


John: I think if there were a greater sexual awareness 
through communication there would be less split ups and 
less heartache all around. I know that sounds really. 
moralistic, but I don't mean it to be so. I think there is 
still this huge block, I don't think I've solved the 


‘problem' but I do feel as though I have occasional flashes £ ¥ 
of insight, But 'sex' is only one small aspect of relation 2A 


ye 


ships that I write about - really it all boils down to the 
insecurity through inability to communicate or relate, 


Anne: I've not felt secure with anybody or anything. I 
don't think I ever will, but that's my problem, I don't 
want to come across as being on a stage and saying "please 
feel sorry for me!” I just want to be able to relate to 
other people who feel insecure, To most people its a 
weakness that the refuse to acknowledge. 


Eionn: The way we're talking it might sound as though we're 
trying to change the worid or something. I think we, more 
than anybody else, realise sometimes what a pathetic kind 
of ‘'show' thing we put on and how hopeless it all is. 


Anne: I don't think what I write achieves anything for 
myself really, it doesn't make my world or my situation 
any better, But . feel that if I can create some 
communication between people then it must be worthwhile, 


Anne's attitude, which is one that I endorse,-is afar ery 
from the ‘sounds of escapism! ,always popular, and now and 
again given an intellectmal dust up by the soul-less 

Var ae in the weeklies. Such lyrically bland music may 
have its place in any vinyl pile, but the real valid stuff 
is that which inspires either musically or lyrically - and 
it happens that to effectively do that you've got to be 
awace, cynical and negative (to different degrees) because 
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joyous 
about, Like Patrik, Anne's observations show an intuitive 
awareness of the inadequacies and dilemmas of the self and 
. personal interactions, The insight, combined with humility 
and an ability to honestly express what we are encouraged 
not to, are what places their music above the rest, 


Anne: I do a peom calied 'They', based on my experiences 1 Ry 
of doing volunteer work in a mental hospital, and its just 


1 


wc about the pathetic 'ghosts of individuals’ that there are 


floating around there. At one performance someone came up 
to me and said "What do you have to say things like that 
:for? You shouldn't say things like that", That really 
surprised me, the way a song could create such a reaction 
in somebody, it shows how mental illness is still such a 
taboo subject. 


ay 


John: One song that's never off my turntable is Patrik's 
‘Grey Echoes', I meet and see a lot of other people not 
just in music but in a lot of other artistic pursuits, in 
all spheres of life people are trying to do things. Ona 4 
day when its wet or cold; or you haven't seen someone; '~- 
when it all hasn't happened on a day ~ which is nine days 
out of every ten, that song sums up exactly that we're all 
just desperate people in this place really, all trying to 
make a go of something or other. I don't know if that song 
of Patriks makes me feel any better. 


yi 
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Anne: I think its the strange sort of comfort that you k 
experience when you realise that somebody else feels that A 
horrible empiness. That's why I think he's such a brillian 
songwriter because his material is so simple, but its so =y 
uhgh (Anne groans, a verbal gesticulation due to inability 
Bic express)... it hits you right there. 


The conversation veered off into acute Fitzgerald praise 
(which due to the AP policy in this issue of not devoting 
the usual vast amounts of space to the man, will have to BN 
go unexplained). I mentioned the old Ashman ethic of being 
able to relate to someone and the honesty behind what they NS 
do before any respect can be offered. The bursting of 
æVarious bubbles upon the realisation that certain people > 
and institutions encountered on the AP road arn't worth 
what I once thought they were; the disillusionment as 
those you have faith in reveal an arrogance of the.'you 
arn't important nature', J 
Without a cut throat competative attitude, which Anne, John 
and a great many other performers lack, success will never — 
be in the traditional rock star guise of TOTP, DJs who drop 
„the name amidst their patronising trivia and 12" records at 
jf{the price\of a single. The desire to make music that people 
really get something out of, music that makes others think 
for themselves, is the attitude that really matters... 
The talk of success ground to a halt, as the room filled i 
with the remaining house occupants, "Top Of The Pops in 
two minutes" uttered somebody, and minutes later the mimed 
images filled the room. My attention was somewhere else, - 
the mighty power of the coperate musical sedative had 


„terminated the AP interview. 
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Keep me back in the real world 
From which we try to run 
Music and words don't mean anything 
Through the barrel of a gun 


A poem cannot heal a wound 

Books won't help you find 

That something which you're searching for 
But just add questions to the mind 


Tell me now in black and white 

What vou're supposed to do 

When fists and knives and sticks and boots 
Come raining down on you 


A painted picture on a wall 

Can't justify a life 

When the weak and poor cannot escape 
Their ugliness and strife 


The actor is a bridge of words 
Leading us to nowhere 
Dressed. in costumes to disguise 
The reality of despair 
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The poets turmoil strikes again 
As once more words they fail me 
Another bomb has just supplied 
The cross on which to nail me 


\ Words by Anne Clark 
Red Flame/Virgin Music Ltd. 


= NEW ORDER the Graffitti Club, 
| two complimentary tickets for the opening night of 
the infamous ‘Graffiti Club’, down Wetherfield way, 
mysteriously appeared on the AP desk not long ago, 
apparently sent along with the compliments of that 
controversial weekly, the Wetherfield Gazette. They 
apparently ‘have their fingers in the pie regarding 
promotion of this new Manchester hot spot and had 
somehow manipulated Salford hermits, New Order, to 
play the opening night. No doubt excited by the 
esotericness of the venue and no doubt prodded by 
Wilson's dubious Granada connections, the deliberate 
word-of-anus publicity machine was set in motion, 

Us reporters thumbed up to the 'Belt of Beauty' (a 
geographical term) in the random company of a dull 
ball point pen salesman and his yarns of the trade. 
Did you know "that the sales of De Lux red ink biros 
outstripped that of black biros by 22% last month 2?" 
Not many people know that. Wilson had deliberately 
left the rain machine on overnight, so as to really 
set the scene; but fortunately we had remembered our 6 
trench coats (circa 79/80) and United scarves, keep- Ñ Na A T 
ing us warm and dry as we struggled with the A to Z s HN i VA 
and the local dialect. Eventually we found the area, 

despite the fact that Wetherfield doesn't seem to be 
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Pes on any map, but had to climb a large wall to get to 
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23 SKIDOO Bloomsbury Theatre, 
A decision to stay in the kayitel to see 23 Skidso 
amongst other personal pleasures. was a relatively 

easy one. The last Skidoo encounter was at Trinity, 
Bristol during May'82 when the fetish elements were 
beginning to bear fruitition (particularly on the 
Tearing Up The Plans EP). I was under the impression 
that it was a fairly elitist low publicity New Order 
job of old, which coupled with the nature of their 

new Crepescule LP lead us automatically into jovial 
egghead/bonehead discussions$ We decided to leave AP, 
to sell, behind fearing the egghead intellectual 
contingent wouldn't be able to relate to a 'mere 

pseud mag'!} In retrospect this was a ridiculous notion 
- but we live and learn. Due to tea complications our 
party of three arrived a trifle late at the 
Bloomsbury Theatre, missing the first film; we chatted to» 
staff, finding out that downstairs was 'sold out' and 
that the film we missed was ‘very pretentious’. Not 
feeling any better for missing it, jars of barley wine 
were ordered (peripheral drink for a peripheral venue) 
in preperation for intellectual stimulation. The first 
part of the evening incorporated a performance by the 
Mantis Dance Company accompanied by a smattering of 
Skidoo's for percussion purposes. Being brought up on 
more ‘traditional contemporary music'and the usual gig 
atmosphere it was difficult to adjust my inbuilt focus 
from the percussionists to the performers, which is a 
characteristic worth pointing out to the ‘orthodox! 
rock fan. A symptom of the fact that as soon as you 
relax in an area or environment that is comfortable, 
then it is time to change. I found the performance 
difficult to translate into my personal language, but 
isolated parts were stimulating in their own right... 
Masks with face images on front and reverse of the 
head gave normal forward direction an ambiguity, 
whilst physical contortions and interplay between the 
two central dancing characters had me tensing my body 
in some strange sympathy. My personal interpretation 
was of mental conflict expressed in the physical sign- 
language, the climax coming with the breakdown of one 
party, the pieces of which were scraped up and saved 
by the onlooking beggar types, who were void of their 
own valued relationships. An interval gave time to 
reflect and sketch a remarkable scene from the balcony, 
before another film entitled 'Asbestos and Mud', The 
swirling images were awakward to receive due to the 
cut-up surgery performed on the cine, jangling one's 
trods and cones' to their limits. But next up were 

23 Skidoo, with familiar backing taped intro's and 
complimentary slide effects. A surprisingly 'rock' 
orientated beginning, probably enhanced by the 
evening's proceedings, nevertheless the heavy bass 
sound was perversely enjoyable. A spoken request for 
some sort of communication from one bandmember was 
deliberately confused by the crosstalking, cross- 
purposed ranters, leading to an artificial flare up, 
which -ironically created the best sound of the evening 
as a large industrial spring was booted across the 
stage colliding with a mike. Undiluted Skidoo lasted 
only minutes, before they accompanied martial arts 
experts doing their thing. All very spiritual no 
doubt, but I find latent violence distasteful. It 
wasn't long before the cameras were rolling again, 
projecting the sound and vision of the ‘Thundering 
Mantis!', The complete journey from egghead to 
bonehead entertainment had now taken place, as we 
endured 90 minutes of a chinese Micky Dolenz chopping 
and sreaming his way to a bitter climax of revenge and 


mega death, oriental style. What does it all mean? 
_Walti 


the local. We enjoyed a swift pint of the local brew, 
Newton and Ridley they call it, served by a bizarre 
barmaid of titanic proportions and limited dress 
sense, epitomising the diversity of the natives. Time 
moved on, so we supped up and head across the street 
for the club. There was some disturbance outside, 
seemingly centred around some pudding protesting 
against the noise. You know the type - a youth club 
organiser cum armchair socialist always sticking his 
egotistical oar in. Once inside, the new Staff were 
eager to please and I could have sworn that I had seen 
one of them on telly somewhere. Still, after the 
support band had been booed off the theatrical wait for 
the headliners began. Luckily I had brought my pocket 
chess set with me, which we placed on some beer sodden 
table so as not to lose me pawns. The customary shuffle 
to the middle indicated that the band must be onstage, 
someone lit a match enabling us to make out the legs 
akimbo stance of that characteristic bassist of theirs 
as they moved swiftly into a well known hit of the day, 
bringing a great cheer from the afficianados. All looked 
set for another 'epic' gig when suddenly everything 
ground to an abrupt halt as all the onboard computers 
=and backing tapes slurred to a standstill. As the band 
rushed to the changing rooms a great commotion was 
taking place as the sly promoter figure and his hench 
men/councillors put the proverbial boot in on that 
pudding we had seen outside. It turns out. that he had 
deliberately shorted the House electrics in some sort 
of protest,"pulling the plug on a fine evening's 
entertainment" to quote a miserable punter. All was not 
lost tho', as the promoter reluctantly had to hand 

out refunds to all concerned. As we got our tickets 
for nought, we made £5.50 each — for a good charity of 
course ! —Neil 
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Do you experience nightmares or do you live in one... 
Last night I went to a theatre adaption of'Cabaret’ =- an amateur production 

i that didn't pay homage to the ‘celebrity as valid performer’ syndrome, but 
proceeded to scare the shit out of me far more than the film version did. 
Seeing live people wearing Nazi armbands and giving the macarbe arm salutes, 
regardless of their acting role, is so near to the bigotry and violence that 
is Fascism, it just made my blood run cold. This is the real horror movie 

L] stuff, add a touch of gratuitous comedy and inuendo, and you allow the people 

B to laugh at their own fears, their own impotence. It's the manipulation that 

$ hits home, the gullibility of people, how easily they offer up their own 
meaningless lives for the self importance of the fascist reward. If you have 
seen the film, you'll recall the beergarden scene, where patriotism takes 
one small step into Fascism. OK, this isn't meant as a review of the film 
or play; I'm meandering about in an attempt to convey the dangers of 
ignorance and impartiality. Anyway, on my return from the play I wandered 
through the mumbling crowds of smug British theatre goers, leaving one pool 
of latent fascism for another, as I had arranged to meet some friends. I 
walked into the Pub and felt the same fear as earlier, only this time I 
realised I was living in the nightmare. Funloving adolescents out to enjoy 
themselves at any cost, a routine Friday night's piss-up inflating their 
ego's in the only way they have been taught - sex. It was a real ‘if looks 
could kill' situation; all sorts of boneheads dressed in their own uniforms. 
Thugs with quiffs - dyed for authentic individuality - thugs with leather 
jackets,band logos meticulously reproduced on the backs, thugs with facial 
hair and denim - people really do relish leaping into these media created 
pigeon holes, all they need is a leader with the powers to manipulate and 
they'd be anyones. I wandered through the hoardes,' throwing gratuitous 
apologies at those I came into physical contact with and kept my eyes 
pointing down to avoid any conflict. No sign of associates, they'd 
probably suffered the same experience and left. I made my way to the door 
and walked to the bus stop, passing two young policemen who looked at me 
as though I deserved some sort of physical malpractice. It dawned on me 
that violence is everywhere, no difference between our contemporary youth 
and those who sort>them out if they get a bit frisky. By the time I got on 
the bus I was in a heavily depressed state; no solution to this mass 
mentality - people frightened of their own selves, their own freedom of 
thought, expression or whatever. As the bus stopped at a ring of the bell, 
half a mile from my destination, tens of youths came thundering down the 
stairs as though indulging in some 'make lots of noise as you leave the 
bus' party trick. I could see the driver in a state of panic as he was 

M about to move off. One of the more evil members of the group leapt on and 
started thumping a young bloke sitting behind me. They could have only been 
16 or 17 but I just sat there pissing adrenalin, wondering whether or not to 
intervene in this ‘statement of conclusion’ of the nights proceedings. Those f 
outside the bus banged frantically on the window and by the time the sick 
reality of the situation had registered itself with my decision to stick my 
neck out in the name of pacifism, the bloke dealing out the violence left 
the bus, returning to the high esteem of the others waiting outside. The 
driver wasted no time in moving off and a blokesitting next to me moved 
toward the victim at the same time as I. We tried to encourage him to 
| remain on the bus and get off at a hospital nearby, but despite his blood 
‘and bruising he was obviously embarrassed at the thought of requiring 
‘medical assistance. Courage in defeat - we can all be heroes. I sat there 
in a state of shock, frightened at my own impotence in such a situation. I 
rember running home from the bus stop with the need to convey inside me. 
Upon my arrival, the nightmare was grinning at me in a different but equally $ 
victorious format, albeit a marketable one - contemporary American street 
wise action, as macho men prove themseves in a survival of the fittest. Life § 
as a Quinn Martin Production gets closer everyday. 


i 
| 
| 


